





...€@ superb 35mm single lens reflex instrument 
... Withlinesofclassical simplicity, andthe precisioned 
beauty of a fine watch 

.. With every feature you need for taking brilliant 
pictures of every kind 

.. With absolute simplicity of handling: 
your creative individuality full scope... 
automation and complete control... 

. a camera whose possession places you among the 
aristocrats of photography... whose performance is 
beyond compare... 

Dream no longer —there is such a camera. 

The Retina Refiex S.* 

See it... handle it...aim it—but be warned. For 
once you've seen this dream ofa camera, you'll eat 
your heart out till it’s yours. 
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the world’s most distinguished family of cameras 


KODAK LIMITED 
* * 


LONDON 
* 


‘Kodak’ is a registered trade-mark 
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WALLACE HEATON For THE 


BEST AND THE LATEST 


THE DIAMATOR S$ — A NEW PROJECTOR 
BY AGFA 


WITH FULL REMOTE CONTROL; for 2 x 
2 in. slides, changed by means of a 16 ft 
lead operating through a silent electric 
motor. The magazine holds 30 slides; there 
is a transport knob for projecting single 
slides. The remote focusing control is really 
accurate and moves the lens in either direc- 
tion instantaneously—there is no need to 
move it fully in one direction before 
being able to reverse the movement; and 
the focusing can be done so precisely that 
the remote control is more accurate than 
the hand. The specially computed aspheric 
double condenser system gives a good pic- 
ture with a 150 watt lamp, while the built-in heat filter and silent cooling 
fan make the use of a 300 watt lamp quite safe if required. Price, with 
remote slide changing and focusing, and with 85 mm. lens, £44/5/0 or 
deposit £7/5/- and 12 monthly instalments of £3/6/4. 

THE DIAMATON UNIT allows the Diamator S$ to be used in conjunction 
with most makes of tape recorder to give slide changing perfectly synchronised 
with recorded commentary or background music. Price of Diamaton unit, 
£10/8/9 


THE BESSAMATIC 35mm. SINGLE-LENS 


One of the finest examples of this class of miniature 

REFLEX for interchangeable lenses. Split-image rangefinder visible 
on the eye-level focusing screen. Built-in photo-electric 

exposure meter coupled to the aperture; two indicators are brought into 
alignment for correct shutter speed/aperture setting. The shutter is the well 
known Synchro-Compur, speeds from | to 1/500 sec., delayed action. XM 
flash synchronisation. Double and blank exposure prevention; automatic 
spring-loaded pre-set aperture set- 

ting; automatic depth of field indi- 


cation. Price of Bessamatic, body 
only, €£79/1/0 


AND THE REMARKABLE 
f/2.8 ZOOMAR 


Variable focus lens. The foca 
length of this zoom lens can be 
varied between 35 mm and 82 mm 
The Zoomar lens fitted to the Bes- 
samatic, as illustrated, makes a 
complete outfit for wide-angle 
telephoto and standard work, doing 
away with the need for interchang- 
ing lenses. The Zoomar couples to 





THE MECABLITZ 102 


Electronic Fiash Unit 
With a flash pack size 
of Sx 4x2 in, and a 
weight of about 2} Ib., 
the Mecablitz 102 is 
really compact and 
pocketable. Flash dura- 
tion is 1/1000th sec 
and the angle of illumi- 
nation is 65°. Colour 
temperature is about 
5500° Kelvin. The unit 
has fully automatic con- 
stant light output and 
instant readiness with a 
smooth slide switch and 
there is visible and audible readiness indication. Recyc!- 
ing time is 8 seconds; each vo hy gives up to 75 flashes 
Guide nos. 100 for 170 DIN 150 for 210 DIN, 
50 for 180 DIN colour reversal film. Two-tone finish in 
pearl-grey/graphite. Price wo” charger and 6 v 
Dryfit accumulator, £18/18 


BARGAIN BASEMENT | ers. 35 mm to 82 mm, 
SALE a 


Clearance of superseded, 
shop-soiled and second- 
hand equipment—Stocks 
are extensive—Prices are 
remarkably low. 


able to callers only. 


AT THE BARGAIN 
BASEMENT, at rear of 127 
NEW BOND STREET, NOW 


the Bessamatic’s ee range finder. Price, Bes- 
samatic body — with £/2.8 Zoomar variable focus 
complete €218/11/0 or 


Sook! “32/1170 and 24 monthly instalments of 
18/3 


As a special service to customers who purchase the 
Zoomar variable focus lens from us, we have designed 
and made up at reasonable cost, a neat cradle positioned 
at the centre of balance to enable camera plus Zoomar 
to be carried comfortably and safely in the ‘‘ready 
position. The cradle has a tripod bush and its own 
carrying lanyard. 


Avail- 

BESSAMATIC WITH STANDARD COLOR SKOPAR 
f/2.8 50 mm lens price ng he! or deposit £14/19/6 
and 12 monthly instalments of £7/12/4 


Also available for the Bessamatic are the wide-angle 
f/3.4 35 mm Skoparex price £32/11/0; and the tele 
photo f/4 135 mm Dynarex, price £36/0/9 











THE NEW KAGRA 80 


The Kagra remote release has no 
electrics, magnets etc.—it can 
even be used underwater. It con- 
sists basically of lengths of rubber 
tubing which can be joined up as 
required, with a cable release at- 
tachment and a rubber bulb at op- 
posite ends. Pressure on the bulb 
actuates the cable release with a 
firm, positive movement. The pres- 
sure can be applied in a variety of 
ways—by hand, foot, the closing 
of a door, etc.—and many possi- 
bilities are available to the photo- 
grapher with imagination 

Wild life, children at play, can- 
did shots and self-portraits are 
among the more obvious subjects 
which become easy with the Kagra Remote Release. You can expose 
while standing up to 80 ft. away from the camera; or include yourself in the 
picture without the usual need for counting seconds. 

KAGRA 80, with 4 separate lengths of tubing making up to a total 80 ft.; 
complete with drum for stowing tubing when not in use, and smart zip case 
Price £3/15/- complete, post and packing 2/-. 

KAGRA 34; basically similar to the 80, and with 34 fr 
lengths. Price £2/7/6, post and packing 1/6. 


of tubing in 2 


BY APPOINTMENT 
HRM 

THE "DUKE oF 

EDINBURGH 


Suppliers of 


127 NEW BOND STREET, 
also at 47, Berkeley St.W1. 
For Everything 


graphic Equis 


- WALLACE. 


THE WALLACE HEATON REPAIR SERVICE 


Modern precision equipment is too intricate to be entrusted to any but the 
really expert, and our workshop staff is made up of experts—optical mechanica 
and electronic—trained to handle cameras, exposure meters, binoculars, projec 
tors, lenses, cine equipment and almost every kind of photographic apparatus 
backed up by the most modern types of repair and testing equipment. A free 
estimate will convince you of our reasonable charges: delivery is rapid, and 
the standard of workmanship is irreproachable. 


FLASH SYNCHRONISATION 


You need not forgo flash photography because your camera has an unsyn- 
chronised shutter. Our workshops specialise in an accurate and rapid synchronis- 
ing service, at a reasonable cost, in 4/5 days. 

For Compur. Prontor, etc. “a os fe. & 

For Leica, Contax, Minox, Praktica, etc. £3 15 0 


SHUTTER SPEED MEASUREMENT 


It does not matter very much whether your shutter speeds are absolutely 
correct as marked, but it is important to know what the speeds actually are 
and whether they are consistent. Let the Wallace Heaton workshops advise 
you; we measure each speed several times. electronically. and supply a detailed 
chart; at the cost of 7/6 (plus return postage). 


EATON LT 


LONDON, W.I.«.: 
elalemiclem ila telat] St SWI 


Photographic 








Dollonds 


ESTABLISHED OVER 200 YEARS 








35 mm. to 82 mm. 
FOCAL LENGTHS—IN ONE LENS 





The Leitz 
Pradovit-f Projector 


\ 
\ 
\ 


\ 
\ 
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With Remote Control Focus 
and Slide Changing 


The latest version of the now well-known Leitz 
Pradovit magazine loading projector, for 2 x 2in 
slides. For use with 150, 300 or 500 watts, blower 
cooled. A simple two-button control on the pro- 
jector provides easy operation, in addition to this 
there is a remote control for slide changing and for 
lens focus. Each magazine holds 30 slides 





BESSAMATIC.- 
ZOOMAR 


Here you see the welj-known Bessamatic 35 mm 
single-lens Reflex by Voigtlander le is fitted 
with the even more remarkable Zoomar lens 
which provides variable focal lengths from 35 
to 82 mm. You simply push or pull the lens mount 
from the camera position till the desired image 
size appears on the focusing screen Focus and 
effective aperture are maintained. Built-in exposure 
meter linked to shutter and indicates in the finder 
Bessamatic with Zoomar f/2.8 


<2is.11.0 


Ever Ready Case €11/6/8. 


Cash price with case £229/17/8 or Deposit of £33178 
with 18 monthly payments of €12/7/2 or 24 at 
£9'12/9. 





Pradovit-f Prices 


Pradovit-f, 85 mm. f/2.5 Hektor 
UCMVU £44 12 
{/2.8 Dimaron 


£44 12 


Pradovit-f, !00 mm. 
UCNXU 


Pradovit-f, |!00 mm. f/2.5 Hektor 
CPBU £47 
Pradovit-f, 
Qu 


UuUCcCwW 
Extra Heat Filter, for 500 
UDKaU 


120 mm. f/2.5 Hektor 
aosewt 0 


watt 


£118 6 


These prices include the remote control cable and 
one magazine for 30 slides. (All lamps extra) 


10 0 
42 8 0 


Spare magazines, each 
Box of 5 Magazines 


Projector lid, for protection and trans- 
port UCHRU 42 9 6 


Ultra Sound Device, for remote con- 
trol of focus and slide changing from 
lecture platform (there is no elec 
trical connection of any kind between 
lecturer and projector) 





THE FULL RANGE 


4 Super Angulon, «re w-thread SUOON £87 
4 Super-Anzulon, M M £87 
5.6 Summaron, «crew -thre £39 
2 and M3: add bayonet r £2 
Summicron, for M £72 
2 Summiecron, for M £59 
2 


21 mm. f 
21 mm. tf 
28 mm. tf 
For @ x 
35 mm. f 
35 mm. f 
35 mm. f 
! Summaron, | £38 
{ Summaron, £51 
t Summaron, 
t 
t 
f 
f 
! 


35 mm 
35 mm 
35 mm 
35 mm 
50 mm 
50 mm 
50 mm 
50 mm 


2 Summicron, screw -thre £59 
3 
3 


Cr oOnmrK Seve nnn 


ummuicron, 
ummicron 


2 
2 
2 
2 
2 
2 


8 
8 
5 
5 
4 
8 
8 
$ 


OF LEICA LENSES 


50 mm. {2 Summicron, rigid, with 
near-foc. range to 19 for M2 & M 

50 mm. f 1.4 Summilux, M2? Ms 

85 mm. f 1.5 Summarex, screw-thread 
For M2 and M3; add bayonet ring) 

90 mm. f 2 Summicron, screw-thread 

90 mm. f 2 Sammicron, for M2 and M 

90 mm. f 4 Elmar, screw-thread 

90 mm. f 4 Elmar, for M2 and M% 

90 mm. f 4 Elmar, collapsible, M2 M 

135 mm. f 4.5 Kektor, screw-thread 

135 mm. f 4.5 Hektor, for M2 and MS 

125 mm. f 2.5 Hektor 

200 mm. f 4.5 Telyt 

400 mm. f 5 Telyt 


POH KH OMMOSOL2OR 


OTPLO 


TLCOO £175 








TAKE ALONG A 


_ ‘ 
LEICA M3 
Prices of Leica M3 with various 50 mm 
Leica M3, f/2 Summicron, near-foc., 
ISMON £174 
Leica M3, f{/2 Summicron, standard, 
ISOUN : 
Leica M3, {/|.4 Summilux, IMOOT 
Leica M3, f/2.8, Eimar, IMOLO 
Leica M3, body only, IGEMO 
E.R. Case, |IDCOO 
Leicameter MC, METRA 


lenses 


£158 
£184 


Prices of Leica Models 


M3, M2, MI, IlIG, IG 


Leica 1G, bods ‘ £38 13 
Leica IG, bos y th find £42 19 
Leica IG, f/2.5 Elmar £65 13 
Ever Ready case, for 1G £3 
Leica INIG, body only £65 
Leica ING, f 2.5 Elmar GOOEL £88 
Leica ING, f 2 Summmicr GOoOoM £116 
Ever Ready Case, for L1G £3 
Leica MI, body or 

Leica MI, f/2.5 Elmar 

Ever Ready Case, for M! 

Ever Ready case, for 

Leica M2, t 

Leica M2, f 

Leica M2, { * 

Leica M2, { 

Leica M2, { 

Leica M3, 

Leica M3, | 

Leica M3, { 

Leica M3, { 


~ 


~~ 
SUP SCBOKOSHS CHK KH SCOOHUSSS 


~~ 


PLEASE SEND FOR LEICA CAMERA LITERATURE 


PART EXCHANGE YOUR OLD 

LEICA FOR A NEW ONE. USE 

OUR ALLOWANCE AS YOUR 

H.P. DEPOSIT, OR AS PART 
THEREOF 


28 Oid Bond Street 


LONDON, W.1! 


LONDON: 

428 Strand, W.C.2 

281 Oxford Street, W.! 

| Copthall Chambers, Ange! Court, E.C.2 
35 Brompton Road, S.W.3 

2 Northumberland Avenue, W.C.2 

70 Notting Hill Gate, W.11 

191 Tottenham Court Road, W.!. 

23a Seven Sisters Road, Holloway, N.7 

17 Topsfield Parade, Crouch End, N.8 

41 Bond Street, Ealing, W.5 

69 Streatham Hill, $.W.2. (Penrose [Cine} Ltd.) 


AND AT: 
CROYDON: 12 George Street 
NORTH HARROW: 537 Pinner Road 
KINGSTON: 30-32 Thames Street 
WATFORD: 197 St. Albans Road 
BRIGHTON: 33 St. James’ Street 
CANTERBURY: 38 High Street. 
DONCASTER: 26 High Street 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow 


Telephone: HYDE PARK 5048-9 


LIVERPOOL 
Street 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 63 Abington Street. 
RAMSGATE: 37 Queen Street. 
SALISBURY: 17 and 19 Catherine Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials 
SWANSEA: 34 Castle Street 
YEOVIL: 2 High Street 


65-67 Dale Street, and 71 Bold 











~~ PHOTOGRAPHY 


Editorial Director, Norman Hall 


_ 


REG COOTE, freelance 
photographer and_ photo- 
journalist, has to keep very 
much abreast of the times 
in order to find suitable 
material for his stories. As 
a result, he has an exten- 
sive knowledge of how 
pictures can be marketed, 
and what kind of thing sells 
well. Reg is this month’s 
contributor in the Photo- 
journalism in Britain series. 


This is the dummy for the 
cover of a new magazine in 
the stvle of Picture Post and 
lilustrated. It is not, how- 
ever, the product of a large 
and affluent publishing house, 
but a venture by several 
students of Cambridge Uni- 
versity who are interested in 
photo-journalism. They plan 
to produce it as a properly 
printed journal, with an 
initial run of 2,000 copies. 


CONTENTS 


Opinion 
Topics 


Photography Roundabout, Kevin Mac- 


Donnell 


Equipment Reviews, Arthur Palmer 


Cine Notes, Colin Woodhead 


MEN 


Peter Magubane of ‘Drum’, Tom Hopkin- 


son 


MOODS 
Assignment No. 5, Monsters 
SEQUENCES 
Assignment No. 1, results ... 


TRAVEL AND PHOTOGRAPHY 


Malta, Norman Hall 


PHOTO-JOURNALISM 
A Future in Newspapers, Reg Coote 


‘Image’, Kevin MacDonnell 


BEHR FACTS 


The Walk-around Often Pays Off, Arnold 


Behr 


WORKING FACTS 


Darkroom Planning for Moderate Outlay 


Test, Bessamatic with Zoomar 
Colour, Felix Smith 


THE LION CUBS were 
photographed in the 
zoo, of course—by N. R. 
Bhatia of Bombay. He 
used a Braun Hobby 
electronic unit with a 
Rolleiflex to augment 
diffused sunlight. The 
transparency was on Ekta- 
chrome film, the exposure 
1/60, f/11. We say ‘of 
course’, because there are 
no lions in India except 
in zoos, Only tigers. 


Vol. XV No. 2 


FOR MARCH we have arranged 
for JOHN BAKER to write and 
illustrate our second Photography 
and Travel feature, and the pic- 
ture shown above is a_ typical 
shot from the isle of Mykonos 
John went to the famed Isles of 
Greece for the most wonderful 
holiday of his life and brought 
back a magnificent batch of pic 
tures. It is a part of the world 
which is becoming more and 
more popular with tourists and 
one which is rich in photographic 
possibilities. 

A sane and reasoned approach 
to the difficult subject of nude 
photography provides the subject 
for an article by MILTON 
SPEAR—-one of whose nudes ap- 
pears in the 1960 Photography 
Year Book—and we tip that 
readers will find much to admire 
in the pictures he has chosen to 
illustrate the feature. 

Another instalment of Photo- 
journalism in Britain features 
young PATRICK WARD. who, 
after only a few months in the 
field—under the watchful guid- 
ance of John Chillingworth—is 
producing work which pleases 
editors and advertisers and prov- 
ing that young newcomers to the 
profession can still make their 
way if they have what it takes. 

W. G. BOWMAN, a photo- 
grapher-cum-teacher from Mom 
basa, illustrates an article which 
is provocatively called An Fast 
African Point of View. His views 
are interesting and calculated to 
make you think. 





® PHOTOGRAPHY MAGAZINE (GREAT BRITAIN) LTD, 1960. Reproduction _in whole or in part without written permission is strictly prohibited 
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Assignment Year Book 

S YOU WILL see from four results shown in this 
Missi: the first PHOTOGRAPHY readers’ assignment 
has been quite a success. Particularly pleasing was 
the excellent standard of the photography sent in 
good prints from good negatives. Where many went 
astray was in their interpretation of our requirements. 

We asked for a sequence and what many readers 
sent in was no more than a series. We stated—and in 
fact. demonstrated in our examples—-that what was 
needed was a continuity towards a logical conclusion. 
A series of pictures of a child eating ice-cream does 
not quite make the grade—no matter how well the 
various stages have been photographed. 

But, as in all of our assignments, the attempt is of 
far more importance than the result, and what matters 
is not so much whether you get among the published 
few as whether you put your camera to work and 
‘produce’. Even if it is just a matter of enlarging exist- 
ing negatives—and many readers confessed that their 
sequences had been taken long before the assignment 
was announced—the effort is well worth your while. 

Now, | am calling on readers to fall in with an extra 
over-and-above assignment which involves having a 
try for inclusion in the next (1961) Photography Year 
Book. 

Let me see a few (and only a few) of your best 
pictures so that these can be considered when making 
a choice for the new annual. Who knows, you might 
have something in your files which merits a page to 
itself among the year’s best, and it is up to you to give 
yourself the chance of being represented. 

Pictures sent in will be considered first for the new 
Year Book and then for the Readers’ Pictures section 
of this magazine. All prints not required will be 
returned and all submissions will be acknowledged. 

You should know something about my _ picture 
requirements by now, particularly if you have access 
to past Year Books. Basically, | suppose, I am after 
pictures which say something that is worth saying. 

A careful examination of the pictures in the 1960 
Year Book should give you a good idea of the sort 
of work which gets published. Many of the biggest 
names in photography are included among those who 
provide prints to make up this annual selection. 

But they are not all big names. Some are readers who 
have taken a chance of sending something in. 

Packages of prints (preferably glossy, unmounted 
and about 8 x 10 in.) should be sent to Photo- 
graphy Year Book, Vogue House, Hanover Square. 
London WI, and they should reach here by the end of 
this month (February). It will help if you include a note, 
saying you are a reader of the magazine—this will en- 
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able me to consider your work for the magazine also. 

Remember, that it will definitely help your choice of 
what to submit if you study the current edition of the 
Year Book and, if you have not already got one of 
these on your shelves, there is still time to obtain a 
copy, either from your local bookshop or direct from 
this address. 

Assignment Year Book is something to try for, and 
| hope it will attract a large submission of fresh work. 


Gallery Two 
Dosim: THE first week in March we will be 


publishing the second volume in our Galler) 
series, the first of which appeared nearly two years ago. 

This will take as its title Press Pictures of a Decade 
and I believe you will find it a stimulating and authentic 
scrapbook of the ten uneasy years from 1949 to 1958 

This is more than a book of memories; it is a sort of 
patchwork history of the times. Remember the tragedy 
of the Wealdstone train disaster? Do you recall ‘Gussie’ 
Moran’s famous panties which set the tongues wagging 
at Wimbledon? Both these events, so widely separated 
as catastrophe and triviality can be, made news, and 
both, as such, find a place in this book. 

There are half again as many pictures as there were 
in Gallery One and they have been brought together 
in a number of different categories to provide a picture 
record of ten difficult years. 

From ten ‘British Press Pictures of the Year’ exhibi- 
tions, John Armitage and Dudley Vernon, respectively 
Editor and Public Relations Officer of Encyclopedia 
Britannica Ltd, made a choice of pictures which, in 
their opinion, represented the cream of those submitted 
by Press photographers for these famous annual 
contests. 

In news and feature pictures the book contains some 
of the best and most memorable shots of recent years, 
and I feel sure that many readers will welcome this 
volume not only as a record of great work by news 
photographers of Britain and the Commonwealth but 
also as a reminder of some of the incidents which 
contributed to the pleasures and the anxieties of ten 
perplexing years 

Gallery Two was to have appeared last Spring in a 
somewhat similar form to the first book of this new 
series. About that time, Photography Magazine (Great 
Britain) Ltd was acquired by The Condé Nast Publica- 
tions Ltd. and, in the changeover, it was found impos- 
sible to meet the schedule required for March 
publication. 

By missing one year it was possible to produce a 
much bigger book (at only 21s Od) and offer it as 
a tribute to Press photographers everywhere and as a 
permanent record of the Encyclopedia Britannica 
contests. 

Here is a book you are going to like. 

NORMAN Hat! 





Its 


easy with) 


anette | 


No subject is too difficult for the modern inter- 
changeable lens camera. Both Super Paxette 

2L or 2BL are offered with a choice of standard 
lenses, and Telephoto and Wide-Angle lenses are 
available to fit both models. Other features include 
coupled rangefinder, super-luminous viewfinder and 
Prontor S.V.S. shutter with delayed action release. 
In addition, model 2BL has a built-in photo-electric 


exposure meter. 





Safer 


MODELS 2L & 2BL 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED 





| Katagon | Cassarit | Xenar | P sss Body 
essar 
| /2.8 Lens | {/2.8 Lens | f/2.8 Lens/¢/2.8 fl Only 





| 2u | £32.12.2. | £35.4.7. | £43.1.5. | £50.7.11. | £23.18.0. 


| 2BL| - - - | £48.01. | €55.18.0.| £63.4.6. | £36.14.6. 





Telephoto and Wide-Angle Lenses 
35mm. Lineogon £14.8.3. 85mm. Telexon £11.8.8. 
85mm. Tele-Quinar £18.6.9. 135mm. Telenar €21.6.3. 
135mm. Tele-Ennalyt £34.5.1. 


LONDON ee 





FASTER BETWEEN-LENS SHUTTERS 


JAPANESE shutter manufacturers Seiko- 
sha, Citizen and Copal have produced 
an intra-lens-type shutter with a maxi- 
mum speed of 1/1000 second. 

In each case there has been no basic 
departure from the conventional form 
of design of this type of mechanism, 
and though each firm has solved the 
problem in its own way, all three retain 
the basic features of ordinary leaf shut- 
ters. The Copal design apparently 
depends upon getting the blades open 
and closed in a much shorter time than 
hitherto, to which end smaller sectors 
are used. The maximum aperture, how- 
ever, has not been reduced. Seikosha’s 
design also has been adapted for single- 
lens reflex operation, so that it will 
bring down the reflex mirror and open 
both the shutter and diaphragm again 
as soon as the exposure has _ been 
made. This is said to be the first of its 
type in the world. 

The new Copal shutters are claimed 
also to be accurate on the 1/500-second 
speed, since three separate escapements 
have been included: one for the 1 
second to 1/250 train; one for the 
1/500 speed; and one for the maximum 
speed of 1/1000. No independent shut- 
ter tests have yet appeared of any of 
these devices 


FLYING HIGH 

TWELVE HUNDREDWEIGHT of GS, the 
special emulsion evolved by Ilford Ltd 
for use in nuclear research, left Lon- 
don Airport on December 31 en route 
to Chicago University to be used by 
Prof. Schein and his team.of investi- 
gators in the study of cosmic rays and 
high-energy physics. 

Said to be worth £40,000, it is the 
largest order of its kind so far to be 
executed by Ilford, who supply nearly 
all such material used in the western 
world. The silver content of this latest 
order would suffice for a_ million 
popular-size rollfilms. 

It was supplied in solid sheets of 
emulsion without any glass, film or 
other support, packed in stacks contain- 
ing 500 sheets and measuring 24 x 18 x 
114 in. As may be imagined, the manu- 
facture of the material presents many 
problems, but they do not end with 
production, Storage adds its quota. The 
material is stored, refrigerated, beneath 
the new Ilford research laboratories 
under a lead cover to retard deteriora- 
tion and to reduce exposure to cosmic 
rays 

Investigation into particle behaviour 
at extremely high altitudes involves 
flying the material at heights of 100,000 
to 120,000 ft (18 to 22 miles) from 
enormous balloons (10 million cubic 
feet capacity) launched from a US Navy 
aircraft carrier in the Caribbean. Re- 
covery is facilitated by tracking the 
balloons from aircraft, controlling their 
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descent by radio-controlled partial de- 
flation and ultimate location by 
destroyers. 

The irradiated emulsion having been 
recovered, the investigators embark on 
their prodigious task of interpreting the 
results of the tests, a programme which 
may keep them occupied full-time for 
two years. They hope to deduce more 
about physical laws ranging from the 
nature and behaviour of the smallest 
elementary particles to the creation of 
cosmic radiation on a galactic scale 
Some $600,000 have been allocated to 
Prof. Schein and his colleagues by the 
sponsors of the project, the National 
Science Foundation of USA. 


AUDIO FAIR 
RECENT relaxation of import controls 
bids to make this year’s International 
Audio Fair more international 

It will be held at the Hotel Russell, 
London, from April 21-24. 

Full information may be obtained 
from Audio Fairs Ltd, 22 Orchard 
Street, London WI. 


P & C DIRECTORSHIPS 

Two well-known members of the Pel 
ling & Cross staff, Mr C. J. Borner (late 
Manager) who has been with the com- 
pany for 21 years and Mr T. J. Harrison 
(late Cine Manager) with ten years’ 
service, have been made directors. 


ZEISS IKON CATALOGUE 


MISSING from the Z-I Spring catalogue 
now available are the familiar footnotes 
that certain items are not generally 
available. The 24-page illustrated cata- 
logue is available free on request from 
the UK distributors, Peeling & Kom- 
losy Ltd, 181 Victoria Street, Dunstable 


SILVER-ZINC ACCUMULATORS 
PORTABLE sources of electric power are 
becoming increasingly important in 
photography and allied pursuits, e.g., 
flash, sound recording, electrically- 
operated cine cameras, etc. 

Silver-zinc accumulators have about 
three times the capacity in watt-hours 
of lead-acid or nickel-iron types com- 
pared weight for weight. 

An interesting booklet describing the 
principles of the new cell, types avail- 
able, etc., has been received from 
Venner Accumulators Ltd, Kingston 
By-Pass, New Malden, Surrey. A copy 
will be sent to any reader on request. 


AGFA'S TWO-LEVER CAMERA 


LAST MONTH Mr Gassauer, of Agfa AG, 
Leverkusen, came over to introduce to 
the British market his company’s latest 
automatic camera, the Optima. 
Designed to appeal to those who de- 
mand a camera as simple to use as a 
box but without its limitations, the 
Optima calls for no interest in shutter 
speeds or aperture values (except in flash 
work). There is a built-in photo-electric 
cell, but there is no scale to read nor are 
the shutter speeds shown on the mount. 
The only operation which concerns num- 
bers is the initial setting of the exposure 
index, Thereafter, the appropriate ex- 


ter. If you are wondering 
ut, turn to page 26, where 
month's ‘Assignment 
n contributed this picture, 
ally of a corroded safety valve 
n a water boiler 


posure is set, at the highest possible 
shutter speed, by simply pressing a radial 
lever on the front to the stop which is 
set by the cell mechanism. A green signal 
shows in the finder when the camera is 
set for an exposure; a red one is visible 
if the light is too weak for an exposure. 

Focusing is simplified by the choice 
of a lens of only 39-mm focus (angle 
57°); there are three symbol-coded 
points to serve as a scale for focusing, 
which is by front cell rotation. The 
points indicate near, medium and distant; 
closest distance is 4 ft. 

The lens is a three-element Color- 
Apotar with a maximum aperture of 
f/3.9 and the shutter a special Compur 
speeded 1/30 to 1/250 with X syn- 
chronization. The automatic coupling can 
be overridden for flash work by the 
operation of a two-position button. When 
this is at the flash setting the shutter is 
set at 1/30, the flash socket is uncovered 
and the stop ring is released. 

Film transport is by a single-stroke 
lever and interlocked with the shutter in 
the usual way. The rewind knob retracts 
into a recess until required, when pres- 
sure on a button allows it to spring up. 

Altogether it is an interesting little 
camera, robustly built into a die-cast 
body covered with black plastic material 
relieved by satin chrome fittings. The 
price is £39 2s 3d: leather ever-ready case, 
£3 10s 6d extra 








CHANCE-PILKINGTON 
Optical Works 


Pilkington Brothers Limited, Glascoed Road, St Flintshire 
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TOPICS 


CORRECTION 


THE DRAWING on page 42 of the Decem- 
ber issue incorrectly attributed to Edith 
M. Wright was by Geoffrey Earle Wick- 
ham, ARCA 


RPS DISTINCTIONS 


THE FOLLOWING have recently been 
elected to the Fellowship or Associate- 
ship of the Royal Photographic Society. 
The categories in which the awards 
were made are indicated by the letters in 
parentheses, thus: (A), Advertising, 
Architectural, Industrial, etc.; (E), Edu- 
cational; (K), Kinematography; (M), 
Medical; (SR). Scientific Research; 
(SP), Scientific Purposes; (N), Nature; 
(P), Portraiture; (PC), Pictorial Colour; 
(PM), Pictorial Monochrome 


Fellows: 

BALL, Wm Ernest, Carshalton 
(PM); BEVAN, Dennys Edward, Lon- 
don (PM); DEARNLEY, David John, 
Cheltenham (SP); DENFIELD, Joseph, 
S Africa (PM); GILL, Michael, Ray- 
leigh (A); HALL, Fayette, USA (PM), 
HORTON, Charles Arthur, Ruislip 
(SP); JENKINS, Arthur Philip, London 
(E); JOHNSON, George Henry, Lon- 
don (PM); LUNNON, Raymond John, 
High Wycombe (M); MARSTON, 
Edward Frank, London (A): 
THACKERAY, Desmond Philip 
Cameron, Byfleet (SR); WHITAKER, 
Wm. Patrick Edmund, London (K); 
WOOD, Thelma Katherine, Farnham 
(SP). 


Associates: 

AKMAL, Sadik, Uganda (A); 
ALEXANDER, Joan Hildred, Wat- 
ford (PM); AUBREY, Graham Wm., 
Peterborough (A); BARRY, Kenneth, 
Hull (A); BATES, Thomas Litster, 
Morpeth (PC); BLAKE, Charles An- 
thony, Richmond (A); BLOOD- 
WORTH. Roy Frank, Chelmsford (SP): 
BOLT, Anne, London (A); BURKE, 
Roydon, USA. (PM); COX, Norman 
George, Wirral (A); CULEY Muriel, 
Crewe (PM); DANIELS, Alec Ed- 
ward, London (A); DERRY, James 
Alfred, Leicester (SP); FALK, Edwin 
Augustus Snr., USA (E); FELDMAN, 
Myek, S Africa (PM); GARNETT. 
Philip Raymond Tennant, London (P); 
GODLIMAN, Malcolm John, Northolt 
Park (P); GOODSON, Laurence 
Graham Hamilton, Hounslow’ (N); 
GORKHA. H K., India (PM); 
HAMILTON, Happy Kitchel, USA 
(PC); HARDY, Joseph Manson, Not- 
tingham (A); HARIHARAN, Parames- 
waran, India (SR); HARRIS, Wm 
Horace Albert, Stanmore (N); HO, 
Koo, S Africa (PM); HUXLEY. Karl. 
Stratford on Avon (P); JACOBS, Ed- 
ward J.. USA (PMj; JACKSON, Alan 
Johnson, Crewe (PM): JACKSON, 
Dorian Brittain, Oxford (M); JONES. 
Oswald, London (A); JORAH, Henry 
Tamby, Sarawak (PM); Kelly, William, 
Co Dublin (A); KINASZ, Leonides, 
London (PC); KNILL, John Stewart, 
Newbury (PC); LEONG, Heng Peng, 
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Malaya (PM): LIM, Hoe Seng, Singa- 
pore (P); LIM, Lip, Bangkok (PM); 
LOGAN, Maxwell George, Southsea 
(PC); MARETT, James, Cheam (A); 
MAUDE, Neville Frederic, Orpington 
(E); MEAD, Frank, Beeston (N); MIL- 
LINGTON, Eva Muriel, Wirral (A): 
OIKKONEN, Unto Veikko, Finland 
(PM); PAGE, Arthur James, Sitting 
bourne (A); PERKINS, Barbara Joan, 
Hailsham (SP); QUEMBY, Dorothy, 
Sutton (PM); READMAN, Antoinette, 
London (M); ROY, Subrata, India 
(PM); SAUNDERS, Eric Graham, 
Stockport (N); SHARMA, Baru Lal, 
India (PM); SHARMA, D. D., India 
(M); SLATTERY, Derek Matthew, 
Kenya (N); SPROULE, Brian James, 
Coldstream (PM); STONE, John 
Newell, Epping (A); TAN, Seng-Huat. 
Malaya (N); TANSER, Robert Wm 
Pearson, Welling (P); TEOH. Chee- 
Keat, Malaya (N); UPTON, Jill, Bir 
mingham (M); WARREN, Roy, Chel- 
tenham (A); WEBB, Marjorie, Becken- 
ham (PM); WIDDER, Eileen, USA 
(PM); WISDEN, William, Southwick 
(PM); WHITE, Peter Martin, Guild 
ford (A); WOOD, Joseph Henry. 
Northallerton (A); WOODWARD, 
Harold Radford, London (PM) 


NEW BOOKS 

Dictionary of Cinematography and 
Sound Recording, Wallace S. Sharps. 
MBKS, F.INST.D. Fountain Press, 
46-47 Chancery Lane, London WC2 
15s 6d. 

Taking Colour, George Ashton, Foun 
tain Press, 46-47 Chancery Lane, 
London WC2. 12s 6d. 

Electronic Flash Photography, Ralph L. 
Aspden, Temple Press Ltd, Bowling 
Green Lane, London EC1. 37s 6d. 

Photographing Colour, Walther Beuser. 
Fountain Press, 46-47 Chancery Lane, 
London WC2. 42s 0d. 

Picture Making With the Reflex, H. S 
Newcombe, Focal Press, 31 Fitzroy 
Square, London W1. 21s 0d. 

Making 8-mm Movies, Philip Grosset, 
Fountain Press, 46-47 Chancery Lane. 
London WC2. 35s 0d. 

The Amateur Photographer's Hand- 
book, Aaron Sussman, Sir Isaac Pit- 
man and Sons Ltd, The Book Centre, 
North Circular Road, NW10. 35s 0d. 

Model in Movement, John Everard, 
The Bodley Head, 10 Earlham Street, 
WC2. 42s Od. 

All About Candid Photography, Robert 
Collins. 2s q 

All About Enlarging Tricks, O. R. Croy 
2s 6d 


All About Camera Tricks. O. R. Croy 
2s 6d. 

Successful Colour Photography, 
Leslie Thompson. 9s 6d. Focal Press 
Ltd, 31 Fitzroy Square, London W1 


DOLLOND REORGANIZATION 


DoLLOND & AITCHISON’S retail branch 
has been moved from 191 Tottenham 
Court Road, London, to new and well- 
appointed premises at 217-218 Totten- 
ham Court Road. The premises include 
commodious shop space and a projec- 
tion demonstration room. 


[The company’s head office has re- 
moved to 367 Euston Road where the 
complete building accommodates offices 
for the directors, accounts, hire pur- 
chase, advertising and wholesale depart- 
ments. The last fronts on to Warren 
Street and uses the address 39-40. 

In Manchester a_ bargain hunters’ 
paradise has been installed on the lower 
ground floor of the branch. Here poten- 
tial customers can inspect second-hand 
equipment at their leisure 


OPEN EXHIBITIONS 


Ist Lisbon Telecommunications Art 
Salon: closing date February 10 
Entry forms from I Salao_ Inter- 
nacional de Arte Fotografica das 
Telecomunicacoes, Rua de S. Juliao 
131. Lisbon, Portugal. 

5th Melbourne International Exhibi- 
tion: closing date February 18. Entry 
forms from Melbourne International 
Exhibition of Photography, PO Box 
4208. Melbourne, Australia. 

i4th Southport International Exhibi- 
tion: closing date February 19. Entry 
forms from Mrs Knight. 27 
Hawkeshead Street, Southport, Lancs. 

18th Albert I International Salon: 
closing date March 1. Entry forms 
from M. R. Populaire, 18 rue J 
Destrée, Charleroi, Belgium. 

20th Portuguese Salon: closing date 
March 1. Entry forms from Foto 
Clube 6 x 6. Rua das Chagas 17.2°D, 
Lisbon, Portugal. 

Sth ‘Orso d'Oro’ (Gold Bear) Inter- 
national Concourse of Cineclub 
Biella (Photographic Section): closing 
date March 14. Entry forms from 
Cineclub Biella (Sezione Fotografica), 
Biella, Via Settembre NY, Italy 

8th Hertford International Exhibition: 
closing date April 2. Entry forms 
from Mr B. J. Clowes, 84/88 High 
Street. Ware, Herts. 

16th Trowbridge Camera Club Inter- 
national Exhibition: closing date May 
11. Entry forms from Miss W. FE 
Collins, ‘Hillbury’, Hilperton Road, 
Trowbridge. Wilts. 

Irish Salon of Photography: closing date 
June 13. Entry forms from Photo 
graphic Society of Ireland, 11 Hume 
Street, Dublin, Eire. 
1Sth International Youth Salon of 
Photography: closing date July 31. 
Entry forms from Salon Secretary. 
International Youth Salon of Photo- 
graphy. PO Box 72. Stellenbosch. 
Union of South Africa. 





First of the 1960 ‘Firsts’ from Johnsons! 


BRILLIANT NEW JOHNSON-WRAY 





Golour Projector 


FOR 35mm SLIDES 








This smart compact projector takes 20 mounted 
Silent biower directs cool air past 


lamp, slide gate and optical com- slides at a time—the simple one-stroke lever 
ponents forward and away from , : ‘ ’ 
operator. changing and re-stacking them automatically without 


the need for special magazines. 


* Manually-operated automatic slide changer 

* Powerful 300 watt illumination. Built-in-Brimistor 

* High efficiency optical system with 3-component [2.8 3) 
anastigmatic projection ‘ens 

* Sft. wide projection at 12ft. 

* Silent turbine-type blower 


* Enamelled alloy body in grey and maroon, with levelling screw 


J O H N S '@) | S. % Dimensions: 5}” high x 74” wide x 94” length 
HENDON LTD 
price ZO guineas 


300 w. Projection Lamp £1.13.0. extra. Carrying case £2.15.0. extra 








STUDIO FLOODLIGHTING 
UNIT... 2242 


This unit is constructed in anodised spun aluminium with an 
18-inch reflector and can be adapted for stand or overhead 
mounting. 

The unit is designed for general floodlighting but can be used 
also for colour photography by incorporating Osram 1,000w. 
colour corrected lamps. 

The floodlight is finished in black crackle stove enamel and 
fitted with a protective wire mesh guard. Arranged for one 
s0ow. or 1,500w. Osram G.L.S. lamp. Supplied with 25 ft. of 
3-core flexible. 


Price £10.10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 





The General Electric Co. Ltd., Magnet House, Kingsway, W.C.2. 























service for EKTAGHROME 

















service for ANSGOCHROME 


(and SUPER ANSCOCHROME) 


service for FERRANIACOLOR 





























All these films are despatched processed BY RETURN 


P.S. QUALITY IS ACCEPTED AS THE BEST OF COURSE! 


HAAGMAN COLOUR LABORATORIES LTD 
18 Doughty Street * London WC1 


Telephone: HOLborn 2503 














the MEW MIGROFLEX 


LEVERWIND 





* Lever wind twin lens reflex 
focusing camera 


* 77.5 mm f3.5 bloomed 
Micronar taking lens 























* Speed scale and light value 
constants automatically 
linked with aperture 


* MX Synchronised shutter: 
delay automatically cancels 
after exposure 


* Ground glass screen mark- 
ed by grid to assist checking 
composition 


* Automatic parallax 
correction 
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* Patent louvred light trap in 
film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local Dealers for details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 





ROUNDABOUT 


There’s Just Nothing New ! 


KEVIN MACDONNELL 


It IS A CLICHE to Say 
that progress moves 
in a series of ascend- 
ing spirals, but | 
can’t help being re- 
minded of the fact 
when I see double- 
page spreads in 
American magazines 
announcing a new 
between-lens shutter 
with a speed range from } to 1/1000 of 
a second as ‘Revolutionary new Graflex 
shutter stops action in shortest, sharpest 
exposure times in camera _ history!’ 
Three Japanese manufacturers—Copal, 
Citizen and Seikosha——have also simul- 
taneously announced shutters with a 
range from | to 1/1000 and will, I sin 
cerely trust, also announce their products 
as being revolutionary 

All these shutters are first-rate, I feel 
sure, but hardly. an innovation. One 
has only to open the BJ Almanac for 
1911 to see the Ross ‘Multi-Speed’ 
shutter advertised, with a range of 
speeds from 2 seconds to 1/2000. Like 
the Graflex *1000°, it has shutter blades 
which revolve, unlike those of the 
normal between-lens shutter which fly 
open, stop dead and then close again. 
This back-and-forth motion makes 
really high speeds difficult to achieve, 
since the blades have to accelerate from 
a standing start. The rotating blades, 
on the other hand, are moving at a fau 
speed before the aperture is uncovered 
and complete the exposure in one 
smooth movement 

The Ross shutter was made in this 
country under patents held by an 
American inventor and had two dis 
advantages. In the first place, setting 
the various speeds was a slow and 
rather complicated business and, 
secondly, the shutter blades were made 
of xylonite, which split after continual 
use. Apart from this it was very strong 
ind reliable, so much so, in fact, that 
Frank Beken of Cowes, probably the 
most famous yachting photographer in 
the world, is still using the one he 
purchased in 1910! The xylonite blades 
have been replaced with stronger gun- 
metal ones, the extra weight bringing 
the top speed down to 1/1000 of a 
second, and the shutter is fitted to a 
10-inch, f/4.5 Ross Xpres in a whole 
plate camera (Mr Beken likes sharp 
pictures) 

The Graflex 1000 has overcome the 
problem of blade weight by replacing 
the normal 3/1000 steel foil used in 
Compurs with magnesium of the same 
thickness. Forgetting all comparisons 
with what has been done in the past, it 
is a good shutter and its fundamental 


design will, I feel sure, be used by all 


shutter manufacturers in the future 
The strong point is not so much the 
high speed as the high efficiency, which 
is aS much as 60 per cent at top speed 
and full aperture. This approaches the 
efficiency of a high-quality focal-plane 
shutter and the sole remaining advan- 
tage of the latter lies in ease of lens 
interchangeability. 


TANKLESS DAYLIGHT DEVELOPING 


Talking about the old days, when | 
was nine or ten | bought for 5s a ‘Com 
plete Photographer’s Outfit’. Made in 
Japan, it included a single-lens reflex 
(the shutter, I suspect, worked by an 
elastic band) which took VP plates; 
packets of developer and hypo; print 
ing paper; a printing frame; dishes 
and a supply of plates. 

Though | didn’t realise it at the time, 
the method of using the plates was 
unique. Each was packed in its own 
darkslide, which was made of thin 
black paper and rather resembled a 
Mackenzie-Wishart envelope. It was 
placed in the back of the camera in the 
usual way, the slide drawn, the exposure 
made and the slide replaced. Then came 
the novelty. In full daylight the plate 
in its envelope was placed in the dish 
of developer and rocked in the usual 
way. The black paper was very absor 
bent and the developer quickly pene 
trated to the emulsion and developed the 
negative normally. After about five 
minutes the plate was transferred to 
the dish of hypo, still in its black 
light-proof envelope, and after another 
five minutes the latter was removed 
Fixing was then completed and washing 
carried out as usual 

| obtained quite good results from 
my Complete Photographer’s Outfit and 
took the method of developing in day 
light completely for granted, thinking 
my friends who used darkrooms hope 
lessly old-fashioned. Once I had used 
up all my plates, however, I found it 
impossible to get further supplies and 
had to buy another Ss camera, this 
time taking ordinary roll-films which 
had to be processed in a tank—t 
mind a retrograde step. I still think it 
was a very bright idea, but haven't yet 
discovered a way of adapting it t 
modern technique. 


ZOOMING ABOUT 

I find it always takes me quite some 
time to get the feel of a new camera 
or accessory and it is only after several 
months’ use that I am beginning to 
feel at home with a zoom lens on a 
still camera. Since quite a few lenses 
of this type will become available in 
the next few years and since some people 


Zoomar, fron 


prophesy that they will be the standard 
camera lens of the future, you may be 
nterested in my experience 

When you first obtain a lens of this 
ype you will inevitably go through the 
trombone’ stage. Half-a-dozen shots 
ire taken of every subject with the lens 
being zoomed from the wide-angle to 
the long focus settings, as shown in the 





Revolutionary Flash news about Philips Photoflux 





PHILIPS ‘ PHOTOFLUX’ PFS 


ZIRCONIUM 


FLASHBULB 
Here’s the very latest advance in flash 
photography — the Philips Photoflux 


PHILIPS PF5 Zirconium-filled flashbulb. This 


revolutionary new filling has made it 


aa PUDTOUTLUK possible to reduce the bulb to the same 


size as a PF1. Light output remains the 
% same as for the old type PFS, because the « : 
\--54 new type burns moreefficiently and cleanly. 
Yet they cost no more! Get them today, 
packed in the new handy pack, 5 for 5/-. 
FOR COLOUR WORK 
NEW HANDY PACK you now need only one flashbulb — the 


. new PF1/97 (blue) giving almost double 
The new range of Photoflux capless ) giving d 


fashbulbs — the new PFS. PF1/97 the light output. Same size. Same price 
es 5 for 3,9, packed in a new handy pack 


pHarariux 


and the existing PF 1 — are now all 


packed in the same size, same FOR EASIER PERFECTION IN A FLASH 
style, handy pack. 


es da ; P Orey v 
They re in vour dealer’s shop now [Pniuies PR : LI PS * } | | i TOF } } } 4 
(PF!. made in Gt. Britain) la ~™ 
(PF1/97 & PFS. made in Holland) c= 7 Philips Electrical Ltd., Century House, Shaftesbury Ave., London, W.C.2. 


COIL VIEWERS 


\FaniitAe 


SBRIGHTEST 
VIEW of COLOUR 


(ADVERTISED ON T.V.) 


for 35mm Transparencies for 24 x 24 Transparencies 


The MARK | only 18'6 The SEVENTY only 12/6 


(S. 372) LESS BATTERIES S. 375 


% Battery-saving press button control % Completely rigid in use 

% Elegant two-tone blue housing %& Folds flat for the pocket 

% Magnification 35 times % Magnification 34 times 

% Daylight Viewer (unilluminated) % A Daylight Viewer no larger 
only 716 than a packet of cigarettes 


MADE BY 


Ov COMBINED OPTICALINDUSTRIES L'® sLouce 


PLASTA WORKS « BATH ROAD - SLOUGH » BUCKS 21292 





Reflex Cameras 


Flexaret IV 6 6 Twin Lens Reflex. 
Fully synchronised 9-speed Prontor SVS 
shutter. Taking lens f/3.5 80-mm. coated. 
Viewing lens f/3 with full-size viewing on 
ground-glass screen. interlocked film 
transport. 


£25.0.0 plus P.T. 


Flexaret V. Specification as above but 
also accommodating two sizes of film, 
6 x 6 and 35-mm. 

Normal spool loading with 120 film and 
daylight loading cartridges for 35-mm. 
with back to cassette rewind. Shutter 
fitted with light value scale. 


£33.0.0 plus P.T. 


Also 
full range of 


ENLARGERS 


available 
from 35-mm. 
with prices 

from £21 


Comprehensive catalogue and price 
list from the Distributors for the U.K. 


W. F. DORMER LIMITED 
HENDON, LONDON, N.W4 
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ROUNDABOUT 


strip of contact prints. Obviously, a 
portrait of this type is best taken with 
the longest focal length, but, neverthe- 
less, you will work your way through 
the wide-angle and normal settings as 
well, though you wouldn’t dream of 
doing so with an ordinary interchange- 
able-lens miniature. 

I’m all in favour of taking at least 
six shots of each subject, but you will 
have to discipline yourself to take them 
all at the most suitable focal length. 
Zoom the lens in and out as you watch 
the composition in the viewfinder and 
then work at whichever setting is best. 

Focusing, in my experience, should 
always be done at the greatest focal 
length. It is then much more critical 
than at the other settings, the image 
snapping in and out of focus on the 
ground glass. The order in which to work 
when taking a portrait, say, would be 
to focus on the highlights in the eyes 
at the maximum focal length and then 
to zoom the lens in and out until the 
best composition is chosen. 


yngest focal length is best for f 


As would be expected, covering 
power is at its best at maximum focal 
length and worst at the shortest. The 
combination of wide-angle setting and 
tull aperture, in my opinion, is best 
avoided, satisfactory results being ob 
tained by stopping down a little 

When holding a camera fitted with 
a large lens of this type, the left hand 
should be well forward, holding the 
rim of the front element. Focusing is 
done with this hand by rotating the 
mount, while the right hand works the 
shutter :clease and the zoom ring. If 
the camera is held in the normal way, 
it will be out of balance and will tip 
forward, the effort of holding it level 
tending to give camera shake 

I don’t think lenshoods are available 


yet and I shall be interested to see if 
they have been made so as to alter their 
angle of acceptance as the focal length 
of the lens alters. I have not yet, work- 
ing without a hood, been troubled with 
flare even with strong backlighting. 
except at the wide-angle setting, but | 
feel a hood would probably increase 
the image contrast. 

At the moment there are great argu- 
ments going on in photographic circles 
as to the best range of focal lengths. 
Should the lens have wide-angle, normal 
and medium long focus settings; normal, 
medium long and long focus ones; or 
have medium long, long and very long? 
| wouldn’t like to make up my mind 
until I have tried them all but, offhand, 
| should think the latter combination 
would have rather specialized use. 


HIGH-SPEED EKTACHROME 

| have been getting very good re- 
sults indeed from the new High-speed 
Ektachrome, which I have used recently 
for all kinds of situations where speed 
was necessary. Colour balance is very 
pleasant and at least as accurate as 
that of other colour films, but only if 
the processing instructions are carried 
out to the letter. Since this involves 
keeping the first developer at 75°, 
+4°, amateurs without temperature- 
controlled water supplies often find 
this ideal difficult to achieve. 

What usually happens is that the 
solutions are all carefully brought up 
to exactly 75°F by standing the bottles 
in a sink full of water at this tempera- 
ture. The first developer is then poured 
into the tank and the timing clock 
started. On checking the temperature 
of the developer it is then found that 
it has fallen a little, since the tank 
body was at room temperature. The 
tank is then hastily stood in warm water 
to bring the solution up to 75° and it 
is only too easy to overdo it a little 
and find the temperature has risen to 
76°. The tank is then placed in cold 
water, whereupon the’ thermometer 
reads 74°, and so the see-saw continues 
until the time is up. 

My own method of overcoming this 
difficulty is to have a spare tank body 
The film is loaded into the spiral and 
placed in the tank in the usual way and 
the spare body filled with the first de- 
veloper which is carefully brought up 
to 754 Then the light is turned out 
and, in total darkness, the spiral is 
removed from its tank and placed in 
the developer, the tank lid also being 
transferred to the spare body. The spiral 
and film, being at room temperature. 
drop the developer just about half a 
degree to 75°. 

It may be argued that a spare body 
is unnecessary, that it would be just as 
good to fill the existing body with de- 
veloper at the right temperature, turn 
out the light. load the film into the 
spiral, put it into the body and put on 
the lid. However, this involves a dela\ 
while the cassette is opened and the 
film fed into the spiral and during this 
time the temperature may easily rise o1 
fall a little. For really accurate results 
I find the spare body invaluable. 





PERIFLEX 
Price 
Reductions 


Impressive price cuts in the Periflex 
range of cameras and lenses have been 
made possible by much-improved production 
arrangements over the past year... im- 
provements that stem from our removal to 
brand-new and superbly equipped premises in 
Northern Ireland, a factory where during the 
past few months we have installed special 
equipment for which no space was previously 
available. A factory, moreover, which won 
praise from Sir Gordon Russell, C.B.E., M.C., 
R.D.!., then Director of the Council of 
Industrial Design, during a recent tour of 
inspection. 


Fine Cameras with Fine Performance, 
backed by a range of wide-angle and telephoto 
lenses, Periflex Models 2 and 3a gladden the 
hearts of all who prefer to 


BUY BRITISH 
WHEN BEST 


K. G. CORFIELD 
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1960 PERIFLEX PRICES 


Periflex 3a, f/3.5 Lumax 

Periflex 3a, f/2.8 Lumax 

Periflex 3a, f 1.9 Lumax 

Perifiex 3a, body only 

Periflex 2, f.3.5 Lumax 

Periflex 2, f/2.8 Lumax 

Periflex 2, f,1.9 Lumax 

Periflex 2, body only 

Periflex ever-ready super-quality leather case . 
45mm. f 3.5 Lumax lens * © 
45mm. f 2.8 Lumax lens 

45mm. f/1.9 Lumax lens 

35mm. f 3.5 wide-angle Retro-Lumax 
28mm. f/3.5 wide-angle Retro-Lumax 
100mm. f/4 Lumar long-focus lens as 
135mm. f 3.5 Tele-Lumax telephoto lens .. 


£58 
£59 
£68 
£45 
£39 
£39 
£48 
£26 

£2 
£13 
£13 
£22 
£19 
£39 
£17 
£27 
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17 
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All finder objectives for the Periflex 3a, 28/6 each, except for 35mm. and 


28mm., at 30/6 each. 


Allfinterchangeable viewfinders for Periflex | and 2 from 45mm. 


150mm., 34/11 each, except 85mm., 90mm. and 100mm., at 28/6 each. 


PERIFLEX CAMERAS, FULLY GUARANTEED FOR 


THREE YEARS 


are included by the Council of Industrial Design in 


“Design Index’’ and displayed at 


London. 


ENQUIRIES TO 33 NEWMAN ST., 
Factory : 


“Design Centre’ 


in 


to 
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Ballymoney, Northern Ireland 





NEW EQUIPMENT 


Still and Cine on 9.5 mm 


ARTHUR PALMER 


PRINCE 9.5-mm CAMERA 


It was a novel idea by Pathescope Ltd 
to produce this dual-purpose camera. 
The description 9.5 mm _ immediately 
Suggests a motion-picture camera and 
so it is; but, in adcition, it has provision 
for making single shots. This in itself 
is quite usual in cine cameras, but the 
companion projector has been designed 
to project still frames. Thus provision 
is made for both motion pictures and 
still transparencies, the latter, in colour, 
costing but a fraction of a penny each. 


Ihe camera follows the general design 
of its predecessors and ts fitted with a 
fixed-focus f/2.8 Colotar lens which is 
deeply recessed in its mount. A table on 
the door indicates the apertures to be 
used for a variety of subject types under 
different weather conditions when 
Pathescope Colour Film is loaded. Load 
ing is very simple, since standard ‘H’ 
chargers are used. About 25 feet of film 
can be passed through the gate at a full 
winding of the spring. but, of course 
it is always preferable to wind the motor 
between shots whenever possible. The 
film counter is calculated in feet. There 
is a clear enclosed optical finder and a 
nylon wrist strap is connected to a 
revolving shackle on the top of the 
camera body which is finished in dove- 
grey smooth enamel. relieved by the 
black door and chrome fittings. The 
price is £17 17s 


PRINCESS 9.5-mm PROJECTOR 


A marked depar 
ture from convention 
is exhibited in this 
machine The de 
signer explains that 
the unusual method 
of mounting on three 
slender legs is cal- 
culated to ensure 
efficient cooling of 
the lamphouse. 

Cooling is by a 
combination of 
radiation from the 
black body of the 


lamphouse and reflection from the 
highly polished stainless-steel front plate, 
this to keep it cool as it carries the film 
guideways. 

Light is provided by a 22-volt com 
pact filament lamp fed through a small 
well-shrouded transformer 

Threading is facilitated by the long 
hinges on which the pressure plate and 
lens are carried. There are no sprockets 
the film being threaded over floating 
action rollers. There is provision for 
framing. To change from cine to still 
projection one transfers a rubber belt 
from one step of a pulley to another 
a matter of a second or so. Spools up 
to 400 ft are accommodated 

On the model submitted a brushless 
synchronous motor was fitted, but a 
hand-driven version is available to which 
a motor can subsequently be added 
Motor and lamp are independently 
switched. 

A bright steady picture over 3 feet 
wide was produced both on cine and 
still. The machine may, of course, be 
stopped while projecting motion pic 
tures without danger of burning the film 

Prices: hand-turned model, £11 Ils 
motor driven, £14 14s. Both camera and 
projector are made in England by 
Pathescope (Great Britain) Ltd, North 
Circular Rd.Cricklewood,London NW?2 


BILORA BELLA SUPER 35 


cory +4 


a 


Latest in the Bella series, the Bella 
35, as its designation implies, is a 35 
mm instrument. It is pleasantly styled 
and finished. Film transport and shutter 
tensioning are effected via a lever whose 
pivot is concealed beneath the cover 
plate. The spindle of the rewind wheel 
is similarly concealed, the milled edge 
of the wheel just protruding through a 
slot. There is a large bright-line view 
finder. On top of the body is a standard 
accessory shoe, alongside which is the 
plunger-type body release which is 
internally threaded for a cable 

A rotary lock fitted with a safety 
button releases the back cover which 
comes away to facilitate loading. The 
take-up drum is captive and has a slot 


with claws to engage with the perfora- 
tions of the film, while the film track is 
machined and relieved to protect the 
picture area from contact with the gate. 
Pressure on a button recessed into the 
base disengages the advance sprockets 
for rewinding 

Mounted in a_ three-speed Vario 
shutter, 1/25, 1/50, and 1/200 and B. 
X synchronized, is an f/2.8 Rodenstock 
Trinar lens, coated of course, having a 
focal length of 45 mm, front cell focus 
ing down to 3 feet. 

Ideally suited to the beginner, it can 
be set for use as a simple snapshot 
camera and then, as experience is 
gained, other controls can be brought 
into play to enable more ambitious sub 
ects to be tackled. 

The camera is priced at £12 195 6d: 
a brown leather ever-ready case is avail- 
ible at £1 13s 2d, or a luxury ever-ready 
case with chrome edging at £2 6s 6d 

Actina Ltd, 10 Dane Street, High 
Holborn, London WC1. 


VARI-LITE VIEWER 


This is a mains-operated viewer for 
x 2 slides and is stated to be the only 
one of its type with provision for vary- 
ing the intensity of the illumination. As 
the bulb is fed through a transformer. 
it must be used on AC mains only. 

The transformer and variable resist 
ince are housed in the rear cream plastic 
box and the brightness control protrudes 
through a slot in the upper wall. Light 
is produced in a 6-volt, 3-watt festoon 
lamp cradled in a dead-white, trough- 
shaped, plastic moulding. 

Mounted in front of the power unit Is 
inother cream-coloured moulding which 
carries the opal glass diffuser, slide chute 
and lens mount. The latter is moulded 
in maroon plastic and carries two plano- 
convex lenses 3 in. in diameter. 

Tests showed the voltage across the 
lamp to be variable between 34 and 
approximately volts, resulting in a 
brightness ratio of about 20:1. This 
enables the differences between thin, 
over-exposed and dense, under-exposed 
transparencies to be ironed out for 
viewing. Dimming the lamp, however. 
causes the light to become redder and 
will therefore distort the colours, al- 
though some interesting effects can be 
obtained. A simple wire stand serves to 
support the viewer at a convenient angle. 

Obtainable only from Boots’ shops, 
the viewer is priced at £3 9s. 





EXCELSIOR “Tippo-tip” 
feature ensures 
easy opening. 


Sole Wholesale Distributcrs: 


EXCELSIOR 


Steasty Trjods 
for shoatlg 56 les 


strongly made - compact <- light 
exceptional value 


in weight : 


The famous EXCELSIOR tripods are all made from highest 
quality materials to give complete reliability over years of service 
The pocket models are exceptionally compact, yet full length 
when opened, without any sacrifice of stability. The ‘Chestpod’ 
is very light and handy and may often be used where a tripod 
would be impracticable. 


EX/l Enamelled Steel, EX/9 Pocket Type, flat, 


round, reversible, 3 sections. 
Open—43", closed—164”. 


£1 12 6 


Case 7/i1 


EX/2 Ribbed brass, round, 
reversible, 5 sections, extra 
high. Open—58", closed—16”. 


4141 
Case 7/7 


EX/7 Ribbed aluminium 


allo 


y, round, reversible, 5 


ribbed, made of aluminium 
alloy, 7 sections, ball and 
socket head. Open — 433”, 
closed—10”. 


£4 14 | 
Case 9/7 


EX/II Enamelled steel, 
round, reversible, 3 sections, 
ball and socket head. Open— 
494”, closed—1!5} 

£350 


NEVILLE BROWN & COMPANY LIMITED 


sections. Open—45”, closed— 


134”. 
£2 165 
Case 7/7 


EX/6 ‘Chestpod’ camera 
support complete with neck 
strap. 3 sections. Aluminium 
alloy. Reversible head. Fits 
into pocket when closed. 


£2 2 6 


including case 


EX/4 Pocket Type, flat, 
ribbed, made of aluminium 
alloy, 7 sections. Open—45”, 


closed—9}”. 
£3 19 | 
Case 9/7 





| 
EX/10 Cine Tripod 


| 

| Four section, plated brass. 

| Top section covered in light 
grey non-chip plastic. Sturdy 

| fan and tilt head with locking 

| handle. Extended 57”, closed 
21”. Rubber tipped feet 

| £7 17 6 

Line 


LONDON 





CINE NOTES 


Stills Save the Day 


COLIN WOODHEAD 


MORE THAN once the 
complementary 
nature of ‘still’ and 
‘cine’ photography 
has been stressed, 
and another example 
of their interdepend- 
ence came to my 
notice a little while 
ago when I met a 
group of cine enthu- 
siasts who were producing a colour film 
in connexion with some church activi- 
ties. They had obviously spent much 
time and thought in preparation and 
were working to a very nicely planned 
script. Unfortunately, it was quite 
evident that neither script writer nor, 
for that matter, the rest of the team 
had any knowledge of local conditions 


STILLS TO THE RESCUE 


The cameraman was called upon to 
produce some slow pans, including 
large portions of the rather dim interior. 
It was discovered, however, that the 
sole illumination of the church was 
provided by oil lamps, and the nearest 
power supplies were some half mile 
distant. Calling up mobile generators as 
professionals would have done was out 
of the question, and the problem arose 
as to whether the script should be re- 
written in the light of local conditions 
or whether there was any other way out 
of the difficulty. 

Fortunately, the party included some 
enthusiastic 35-mm still workers who 
suggested a possible way out of the 
impasse. They, in collaboration with 
their cine colleagues, produced some 
remarkably fine colour transparencies 
of the church interior using wide-angle 
lenses and available light. Exposures 
were of the order of 20 seconds. As an 
aside, I must say it looked rather in- 
congruous to see comparatively tiny 
35-mm cameras weighing a few ounces 
securely attached to the top of some of 
the pretty substantie!l, heavy tripods 
normally associated with the more pon- 
derous 16-mm cine equipment, although 
there is no doubt that the additional 
stability was most useful. 

Subsequently, these transparencies 
were projected on to a matt screen 
using a 500-watt projector placed so as 
to produce a screen image about 36 
inches wide. A cine camera was set up 
facing this screen, and by using a long- 
focus lens it was arranged to cover an 
area about 6 inches wide. Calculation 
and intelligent guess-work indicated 
that f/2.0 at 8 fps was needed. The 
actual technique consisted of allowing a 
dwell of 4 seconds on the extreme right- 
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hand portion of the screen, and then 
extremely slowly (allowing for the 8 
fps doubling the apparent speed of 
panning on projection) the camera was 
panned across until it included the font 
which was the terminal portion. Again 
a dwell of 4 seconds was allowed. | 
have seen the results of these 
manceuvrings, and in its vontext it seems 
quite as authentic as the rest of the 
film. All of which demonstrates how a 
little ingenuity may save what might 
otherwise be an impossible situation. 


HOME-MADE REEL BOXES 


While on the subject of ingenuity, | 
came across rather a nice idea for stor- 
ing 400-foot spools of film. The finished 
products consisted of square boxes 
made of plywood with a hinged lid and 
an attaché-case type fastener. Each box 
will hold one 400-foot spool with or 
without its can. The enthusiast who 
made them tells me that construction 
was very simple. The materials were 
8-in. squares of s)s-in three-ply wood, 
together with wood strip 1 in. by } in 
The strip is used as the sides, and the 
plywood pinned and glued to form a 
box 8 by 14%; in. outside measurements. 
Subsequently the box is cut through 24 
in. from, and parallel to, one edge. In 
the examples shown the constructor 
had the use of a fine-toothed circular 
saw which, although by no means 
essential, cut the lid neatly and quickly 
A little glass-papering followed by the 
screwing on of the hinge and fastener 
and the job is complete. The estimate 
for constructional time was 15 minutes 
from start to finish. For the amateur 
these seem to me to be ideal, as they 


are cheap and will stack or stand on 
edge on a shelf, and for those with the 
most elementary knowledge of wood- 
work are easy to produce. 


IMPORTANCE OF EDITING 

Recently, I have been called upon 
to show films to one or two different 
bodies of people, or perhaps it would be 
more accurate to say that I have been 
asked to act as projectionist, as the films 
themselves were provided. In several 
cases one could not help but be struck 
by the appalling quality of some of the 
prints. They were all 16-mm sound, and 
included examples of both black-and- 
white and colour. Mostly they were in- 
cluded in that all-embracing title of 
‘package’ films. As I say, the print 
quality in a number of them was ex- 
tremely poor, in that the black-and- 
white copies were extremely grainy and 
had lost most of the mid-tones which 
must surely have been present in the 
originals. Of the colour copies some 
were acceptable, but again a number of 
them suffered from intense colour de- 
gradation. 

However, the point I wish to make 
is that, despite these short-comings, and 
practically without exception, the films 
were well worth watching (dare I say, 
far more so than some in the amateur 
shows one sees occasionally). This is no 
sneer, but is interesting because their 
appeal was, without a shadow of doubt, 
due entirely to the high standard of the 
editing. 

I know that not all films of this type 
are well edited, but here we have for 
comparison a poor print of a_ well- 
edited, slick composition on the one 
hand, and on the other a competent 
piece of camera work, with lots of 
sparkle and colour, yet badly edited, if 
edited at all. Yet it is the poor print 
which maintains the interest. If one can 
aspire to both good quality and good 
editing, then one has indeed reached 
the heights. 

Apropos all this, I was talking to a 
neighbour of mine the other day who 
dabbles in both 35-mm still and 8-mm 
cine photography. Despite his agree- 
ment with the theories of their comple- 
mentary nature, he tells me that he 
hasn't really much time for cine work 
as ‘the editing is not worth it’. Conse 
quently, whenever his films are shown 
they are shown in their entirety, com- 
plete with the lab identification num- 
bers punched through the film. Yet this 
same man is a most meticulous worker 
with his 35-mm material, and he tells 
me that he considers that he is doing 
quite well if he gets 20 slides out of a 
36-exposure film. The remaining 16 are 
discarded not because of exposure faults 
or blemishes but because either they do 
not fit in with his theme for that par- 
ticular slide batch. or because, in his 
opinion, the composition is not quite 
perfect 

This seems to me quite paradoxical 
Here we have a man virtually editing 
a slide sequence, but who cannot be 
persuaded that a similar treatment for 
his films would lift his cine work from 
the realms of mediocrity to the peaks. 
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Lvica photograph 
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At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along . . 
the line, craftsmen are Be arl Ne pe rfe ction 
checking and re-checking, 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “feel” and 

“little extra something” that are an important part of 

Leitz quality, Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 
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LEITZ (Instruments) LTD., 20 Mortimer Street, London, W.1 























PETER MAGUBANE OF ‘DRUM’ 


by TOM HOPKINSON 
once editor of Picture 


Post now editor of ‘Drum’ 


N FOUR YEARS Peter Magubane 

has made himself the most success- 
ful and widely known of African 
photographers inside South Africa, 
and perhaps anywhere on the whole 
African continent. 

He is short, stockily built, eco- 
nomical in his movements, with a 
habit of wrinkling up his brow in 
concentration when you talk to him. 
Quiet-mannered and rather reserved, 
he takes no great interest in politics 
—which are the breath of life to 
many African journalists. But the 
demands of picture journalism have 
inevitably brought him in conflict 
with the authorities, so that he is now 
a marked man, and—though work- 
ing for the leading African picture 
magazine—is refused the normal 
Press pass by the police. 

Though his personal tastes are 
simple, he is fond of smart clothes 
and—despite the modest pay earned 
by an African in journalism—always 
contrives to run an American car, 
which is always a convertible. At pre- 
sent he drives a yellow Mercury 
famous in the townships as having 
once belonged to a gangster big-shot. 

Driving cars and taking pictures 
have taken up most of Peter’s twenty- 
seven years to date. When he comes 
to see you, he makes straight for any 
photographic books. there are 
around, and will be happy until it 
is time to leave. Ask him what he 
does on his holidays, he wrinkles his 
brow, considers for a minute, and 
says: ‘Holidays I spend trying to 
get new ideas for picture stories. 


Left: A small boy takes music lessons 
Right: Maria washes her feet outdoors, 
because there is not enough room in her 
small house. Yashica reflex 
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Kindergarten for Meisie, who enjoys her lessons. Yashi 


Little Sammy cries in loneliness in the 
Orlando children’s home. Yashica reflex 
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That’s the thing I think about most. 
I read a lot of photographic books, 
of course, and I study other people’s 
work. The photographers I admire 
most have been Robert Capa, Peter 
Gowland and Bill Brandt. The per- 
son I’ve learned most from is Jurgen 
Schadeberg, who used to be a photo- 
grapher on Drum. He taught me how 
to steal a picture, how to hide a 
camera, and how to build up a story.’ 

Peter Magubane left school at 
eighteen, unusually late for an Afri- 
can, having passed the Junior Certifi- 
cate. ‘It was at school that I first 
started taking pictures,’ he says. ‘A 
friend had given me a box Kodak. 
At first I just used to snap things to 
amuse myself; then I got to know 
Can Themba and Bob Gosani (both 
formerly worked on Drum, one as 
assistant editor, the other as camera- 
man). Once I knew them, I wanted to 
be a Press photographer too.’ 

On leaving school, Peter took 
various odd jobs, doing clerical work, 
packing in the dispatch department 
of a firm, until he managed to reach 
one stage nearer his ambition in get- 
ting taken on by Kodak. 

‘All I was doing was washing films 
in the darkroom. These were just the 
holiday snaps and so on sent in by 
customers to be developed, and I 
wasn’t allowed to do anything except 
the washing. But during lunch hour 
I used to sneak back into the dark- 
room and try to make some prints 
and also to develop my own films. In 
the year I was there I managed to 
learn quite a bit. 

‘Then I found a better job as 
driver to a gramophone record com- 
pany: I stayed with them about six 
months and then got taken on by 
Drum—as driver. After I'd been 
driving two or three months, I spoke 
to Jurgen Schadeberg, who was then 
in charge of photography. I told him 
I was very keen and asked if the firm 
would buy me a camera. Jurgen fixed 
this up and bought me a Yashica 
reflex. It cost about fifteen quid and 
I had to pay the firm back so much 
a month. 

‘And now I really began to try to 
learn something about Press work. 
When Can Themba and Bob were 
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sent out on a story, I'd usually be the 
driver. I used to watch Bob at work, 
and try to do the same things he did. 
Sometimes I'd even follow along 
after him and try to take the same 
pictures; then, when they were 
printed, I'd compare the two. 

‘The first I ever actually got pub- 
lished were wedding groups in the 
Sunday newspaper, Golden City 
Post. They used to pay me 10s 6d a 
time. As soon as I started to take us- 
able pictures, I was taken off driving 
and put into the darkroom to learn 
processing. I was there six months 
and then started being sent out on 
small routine jobs for Drum. My first 
real success was a political meeting 
out at Bloemfontein; Drum made 


24 


a 
~ 


~~ 


Little dark kids in the rair 


three pages of it and I felt I was 
really getting started.’ 

Most of Peter’s early successes 
were in the picture-snatching field 
taking pictures under difficulties; 
some of them the difficulties camera- 
men everywhere encounter, plus 
others not met with elsewhere. 

‘Disturbances in which the police 
are involved are always the toughest 
for us. When the Treason Trial 
started a couple of years back at the 
Drill Hall in Johannesburg was 
about my worst. On that job I was 
taken inside four times by the police 
in the course of getting my pictures 

‘But the hardest job I ever did was 
getting into the Fort (the big prison 
for “non-whites” in Johannesburg) 


g umbrellas under control. Yashica r 


to take shots of a girl who had 
abandoned her baby. It wasn’t only 
very risky, it was also very difficult 
to fix up. With the new laws that 
have been passed since, a paper 
wouldn’t be able to use the pictures 
even if it got them’. 

In the last couple of years Peter 
has scored two notable successes in 
picture-snatching. One was of Afri- 
can business men all forced to strip 
together when applying to get their 
reference books fixed up at the office 
of the Native Affairs Department—a 
system which was altered after the 
pictures appeared. Two other 
cameramen had failed at this before 
Peter succeeded. The other was to 
photograph an_ escaped = gangster 














lying in bed in hospital, closely 
guarded. 

But lately Peter has taken to build- 
ing up his stories carefully rather 
than to picture-stealing. Asked what 
sort of stories he likes best, he hesi- 
tates a minute, wrinkling and frown- 
ing slightly: ‘I like stories which are 
based on _ pictures—real pictorial 
stories. Not so much of the text. 
Where the pictures aren’t there to 
illustrate the story, but are the story 
[hat’s what I like. Stories of a great 
man and how he lives. Love stories 
I like too. And I like children. 

‘Photographing children you've a 
chance to get natural pictures be- 
cause the children themselves are 
natural, You've got to take time. 
You've got to have lots of patience. 
They start by being a bit shy when 
they see the camera, but after a while 
they forget all about it and get on 
with their games. By then I know the 
picture I want, and just wait for it; 
I often spend ten or fifteen minutes 
waiting for the picture I’m wanting 
to take shape, for the kids to move 
into position.’ 

Though Peter Magubane’s work 
has been appearing regularly since 
1955, it is only in the last two years 
that he has begun to achieve recog- 
nition. Early last year he entered 
some of his work for an exhibition 
run on behalf of a Johannesburg 
department store and open to all 
Press photographers in South Africa. 
This was, while it lasted, the biggest 
exhibition for Press work out there. 
Peter did not win any of the cate- 
gories, but the judges recommended 
one of his entries for a special award 
of £25. 

This year—the last, unfortunately, 
that this particular exhibition will be 
held—he won a prize of £50 for the 
best sequence. This was a series on 
the daily life of an African politician, 
Josias Madzunya, in which imagina- 
tion in the use of settings, and of the 
changing light at different times of 
day, made up for a lack of variety in 
the subject. 

This is more than any African 
photographer has ever yet achieved. 
However, with what he has learned 
already, with his eagerness to learn 
more and his single-minded applica- 
tion to photography, Peter is likely, 
I think, to go a long way further yet. 


} up for Guy Fawkes’ Day 
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ASSIGNMENT No. 5 


MONSTERS 


UT in the dark woods and more remote fields of 

Britain lurk weird and terrifying creatures. They 
are rarely seen, for only people with unusual mystic 
qualities can conjure such demons from the air. In 
old legends the fiends of darkness and hell disguised 
themselves from mortals by assuming the forms of 
familiar things. Here, for the first time, science has 
triumphed over the depths; horror and evil are laid 
bare, the monsters, disguised though they are, are 
revealed. 

This has been achieved by photography, as the 
tool of men able to recognize the menace. So far 
only a small amount of categorization has been 
possible, for there is scarcely any limit to the variety 
of the creatures. However, progress is being made. 
Help is needed. All information will be gratefully 
received. The risks are great, but the rewards will 
eventually be far greater. This is an appeal. All who 
have photographed such a creature are requested 
immediately to send in their evidence. 


DERRICK YELLAN 
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Another outdoor assignment. This is a simple one from 
the subject point of view. Natural ‘animals’ abound in the 
countryside, but the trick is to find the right angle to look 
at them. They do not have to be tree stumps, they do not 
have to be natural. But if man-made they must not be 
intentionally formed as monsters, nor must the photo- 
grapher have contrived them. Originality counts for a lot. 

Send your pictures—up to half a dozen—to PHoTo- 
GRAPHY, Vogue House, Hanover Square, London W1, and 
mark clearly on the envelope ‘Assignment No. 5’. Include 
wrapping and return postage. You have until May 1, 1960 
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ASSIGNMENT NO. | IS NOW COMPLETE 


THE BEST 
SEQUENCES 


Four sequences are reproduced here 
from many submitted. They were the 


best. Many more were received, most very 





good. Next month, Assignment No. 2 


R. C. RIDYARD 
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3 village on a bay, southern Malta. The cumulus clouds attracted my atter f 1 | shot off some exposures to clear 
ur With the late afternoon sun and the gaily-coloured boats, the resulting transparencies were pleasing and dramatic 


TRAVEL AND PHOTOGRAPHY 


MALTA 


by NORMAN HALL 
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N GOZO, which must be one 

of the loveliest and least-spoiled 
islands in this crowded globe, I met 
a man who, among other things, 
broadcasts on the local radio to his 
fellow-Gozitans, teaching them how 
they should behave to tourists. 

Gozo is the sister island to Malta 
and the man is George Pisani, well- 
known poet and playwright in the 
Maltese language and Chief Informa- 
tion Officer. He has his headquarters 
in Rabat, where he runs a reading 
room and a library. He has reading 
rooms, too, in the other towns and 
villages and he organizes regular film 
programmes of an educational nature 
to be shown throughout the island. 

Pisani and others like him in Val- 
letta are working with dedicated zeal 
to prepare Malta for its inevitable 
role as a leading Mediterranean win- 
ter and summer pleasure resort. 

One can only wonder and regret 
that there is no way of educating 
tourists to teach them how to behave 
to the gentle, friendly people of 
Malta and Gozo. 

I have moved round enough to 
know something of many different 
races. Of the Maltese, I can honestly 
say that I have never met a people 
with so much honesty on their faces 
or with so much kindness in their 
hearts. 

Out of the London fog and drizzle 
of early December I flew south with 
British European Airways to sunshine 
and blue skies. The transformation 
seemed almost unbelievable. It was 
my first visit to Malta and it gave me 
the happiest holiday of my life. 

I went there without any strong 
preconceptions, other than a vague 
feeling that here was a military out- 
post, a grand harbour and various 
units of the British Fleet. Also there 
was some recollection of a dockyard, 
memories of war-time heroism, and 
a hazy notion that the island’s history 


of a new series of articles on Travel with a Camera 


The streets of Malta are gay with children and 
there is always a picture to be found if you 
have an urge to use your camera. These shot 


were made in Paula about two miles from Valletta 
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was somehow bound up with the 
Knights of St John of Jerusalem 

I was to learn that there is much 
more to Malta than this, and it was 
enjoyable learning. 

When you sit in an editorial chair, 
mostly occupied by finding ways to 
use other people’s pictures, you are 
apt to get bored with the technicalities 
of photography and disinclined to use 
your own camera. Once a year, per- 
haps, I fish mine out when I go on 
holiday—not with any thought of 
making world-shaking pictures, but 
simply to give some purpose to my 
travels, as an exercise in seeing and 
recording. 

For me, anywhere new is a chal- 
lenge and I had never been to Malta 
before. Here was an opportunity to 
find out what it had to offer for the 
photographer. It has plenty! 

There are these wonderful people, 
attractive as any mixed race can be 
and, even for the Mediterranean, the 




















scene in any village 


Maltese are incredibly mixed. Some 
are more English than the English, 
which is not to be wondered at, since 
Britain and Malta have been closely 
d Creek and relatives and friend entangled ever since the Battle of the 
r anew world. Over 70,000 Maltese have gone Nile, and besides Malta was con- 


t ten years, and others have gone to Canac quered and ruled by the Normans at 
about the same time as England. But 
in their faces you will find traces of 
Spain, Italy, Sicily, Greece and 
Arabia. Sometimes you will see a face 
as old as Tutankhamen. 

[Then there are customs, crafts, 
religion 

Religion is the most important thing 
in the lives of the Maltese and it is no 
exaggeration to say that all other 
activities centre around a faith which 
is devout and unquestioned. 

Much of the colour of the Maltese 
way of life stems from their religion. 
Their churches are among the most 
beautiful in Christendom. Mostly 
Baroque, of noble proportions and 
rich embellishment, they belong to a 
period when money was poured into 









































Malta from the Christian world; a 
period when Malta was the bastion 
of the Faith against the threat of the 
Ottoman Empire. 

Every Church has its patron Saint 
and every Saint has his Feast Day. I 
was lucky enough to be present for 
one Festa at the Parish of Cospicua 
and the main picture on these pages 
came from the four-hour procession 
of the Statue of the Virgin Mary and 
Church dignitaries. Bands played 
(and the magnificent brass bands of 
Malta are inseparable from the social 
life of the people), fireworks thun- 
dered and burst in the skies above, 
people from ail over the island came 
to watch and pray in the church which 
was brilliantly illuminated inside and 
out. It was Cospicua’s day. 

The Festas are undoubtedly the 
most colourful features of island life 
and, even in December when the pro- 
cession around the parish is held after 
sunset, the opportunities for a photo- 
grapher are unlimited. 

Space will not allow me to discuss 
other photographic attractions, but I 
shall try to tell readers some things 
they might like to know about Malta 
if they will please turn to page 50 
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PHOTO-JOURNALISM 
IN BRITAIN=—5 


A FUTURE 
IN 
NEWSPAPERS 


They are so much more 
picture-minded these days 
by REG COOTE 


PHOTO-JOURNALISM in this country 
did not die with Picture Post and 
Illustrated, Far from it. It is flourish- 
ing still. But it has changed. The big 
newspapers have changed it. Great 
nationals like the Daily Express, 
Daily Mail and the Observer have 
accepted the Picture Post and Illus- 
trated type of photography with en- 
thusiasm. They have successfully 
adapted it and reaped the benefit. 
What they have rejected is the Pic- 
ture Post and Illustrated type of 
presentation. It is a sign of the times 
that the photographers on the two 
largest circulating dailies have gone 
over almost exclusively to 35-mm 
and 24-square formats. In the dark 
rooms of the Daily Mirror and Daily 
Express the big Press camera is a 
relic of a past age. 

This, of course, is not to say that 
any man using the smaller camera is 
a photo-journalist. But the fact is 
that the small-camera technique 
tends to be photo-journalistic, 

Examine the Daily Express Photo- 
News—one of the most successful 
features in any daily paper. The pic- 
tures are no different from those you 
might have seen in Picture Post or 
lilustrated. What has happened is 
that the cream has been picked out 
from a set. A weeding-out process 
has taken place and only the best 
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{from their point of view) has been 
used. And look at the captions and 
Stories that go with the pictures by 
a top-liner (often it is by-lined). 
Frequently the story makes the pic- 
ture. It is a combination; a marriage 
of journalism with photography. 
Many old-fashioned editors and 
art editors were brought up to believe 
that a good picture tells its own story. 
This is not so. The better the picture, 
the more the reader wants to know 
about it. To be presented with a 
striking photograph and left to won- 
der the what, when, where, how and 
why is plainly frustrating. Progres- 
sive journals pay a lot of attention to 


captions. A budding photo-journalist 
might usefully study some of the 
clever captions that accompany the 
Daily Mirror animal pictures 

But, it might be argued, by photo- 
journalism we mean doing a series 
of pictures to illustrate a story. In 
general-interest publications today 
this form is obsolete (though there is 
an ever-widening spectalist field 
previous articles in this series). But 
speaking generally, unless a theme is 
intensely interesting, a series of pic- 
tures tends to bore. 

Just the same, there is still a very 
good reason for the photo-journalist 
to make a series. He will have a lar- 
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ger selection of pictures to offer fé 
sale, Also, if the set is really some 
thing, he will get the full price fro: 
one of the big papers even if the 
only use one picture. Gerald Cooke 
Picture Editor of the Daily Expr: 
told me: ‘For one or two picture 
to go in PhotoNews we will fre 
quently pay more than Picture Po 
ever paid for a double spread.’ 
Clearly there is an advantage i 
this for the photographer. He can 
still use the rest of his pictures else 
where. But what is also clear today 
that there is little scope for selling 
a set of pictures just because there 
are a lot of them. The pictures have 


work 








got to be good. And the competition 
is fiercer than ever. There are highly 
experienced and well-paid men on 
the staffs of Fleet Street agencies do- 
ing sets week in and week out. Some- 
where they have to be sold. 

As in most other businesses, the 
rewards are high for those who are 
outstanding and/or lucky. But for 
most the pickings are meagre com- 
pared with other jobs which are less 
exacting. You could say it is a voca- 
tion rather than a career 

For myself, though my inclination 
is for full-time freelance photo- 
journalism, I am glad to have a 
part-time staff job on a national 
paper. But I spend nearly all my 
spare time reading papers, finding 
ideas, fixing up and covering my own 
assignments to sell on spec. I enjoy 
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doing this. But it is the hard way. I 
wouldn’t like to work out my income 
from it on an hourly rate, Yet it is 
stimulating. There is a gamble in it 


The majority of freelances, how- 
ever, wait On commissions from 
friendly editors. This is less free per- 
haps, but a good deal more secure 
Then, to make a living, I have to do 
the odd commissioned job—a wed- 
ding, an evening stint at a society 
function, pictures for an insurance 
claim, an occasional factory. I am in 
fact more of a would-be photo- 
journalist than a practising one. But 
the successes I have had off my own 
bat have given me a big kick 


I feel the young, unattached photo- 
journalist today has a glorious op- 
portunity. Picture Post and Iilus- 
trated have gone, but the big papers 
have opened up and the others will 
follow. Also, there is TV. It has 
hardly been touched by the photo- 
journalist. What a field! Give me 
back twenty years, and knowing 
what I know now, I know the way 
I'd go. I'd get a Rollei, a typewriter, 
a cine camera and a tape-recorder, 
and I'd push off to the places I want 
to go to most. I'd photograph, type 
and make recordings like mad. Every 
now and again I would come home 
for a session of flogging my stuff to 
magazines, publishers and studios 
I think I would make money. I’m 
sure it would be a lot of fun. 


hool. | use both sizes 
contact sheets first 





cal ie ke 


+ 





a, FACTS 


THE WALK-AROUND OFTEN PAYS OFF 


“You MUST carry a camera; why don’t you carry a 
camera?; surely you must have a camera by you always; 
just in case you see something,’ they say. We explain that 
we always thought the way to learn to photograph was 
not to carry a camera, to learn to look at things to see 
them as the camera sees them so that when you finally 
photograph you know just what you’re going to get. When 
presented with a problem, by knowing how light falls 
you know how to tackle it. So normally we don’t carry a 
camera. We look instead; and enjoy. 

Exceptions there are, however, to any rule, and the 
exception to this one is the Walk Around the Factory. 
The subject is given: the problem is to make something 
out of it by choice of angle and suitable lighting, to avoid 
showing the clutter, to stress the important aspects so 
that our pictures will command the attention of those who 
merely glance; and tell a story immediately. It is our job 


THE PICTURE 





THE PROBLEM 


THE METHOD 


by ARNOLD BEHR 


to guide their ‘look’ and our first task is to look ourselves. 

The time taken for this varies according to the assign- 
ment and the size or the organization to be illustrated—in 
our experience anything from one hour to one day—but 
no matter how long or short it is, the exception to the rule 
should apply. Have a camera with you. While you're 
weighing up the possibilities of the place, the people there 
haven't got used to the fact that there’s a photographer 
around and have not tensed up. Those ‘human’ pictures 
can thus be made,- those shots with one figure which, if 
‘conscious’, would inevitably show as self-conscious. 

A small camera then, a 24 square or 35 mm, just to 
have with you in case you see something worth recording. 
But don’t think about it—you are on the ‘look’ and should 
be concentrating upon what you're going to do later. 

The picture shown was made on just such a ‘walk 
around’ at the Bowater Works at Sittingbourne, Kent. 





Image story conference at 
King’s College, Cambridge 


KEVIN MACDONNEL( 


i M AG = KEVIN MACDONNELL has_ discovered 


Britain’s newest picture magazine, an exercise in publishing by University students. 


It may not live long— but then again it may. The venture is a brave one for 


amateurs, and deserves success. There will be one issue of J/mage per term 


YOU CAN'T GO into a pub in Fleet Street 
these days without seeing some unfor- 
tunate freelance photographer sitting in 
a corner and crying quietly about the 
loss of his markets now that Picture 
Post and Illustrated have disappeared. 
Up in Cambridge the other day, how- 
ever, I met one who has thought of a 
novel solution to this state of affairs- 
he has started a picture magazine of 
his own! 

It all came about as the result of con- 
versations between John Bulmer, a 
student of engineering, and Catherine 


Stimpson, an American undergraduate 
If France and the States, they agreed 
could have such magazines and sel 
them in vast numbers, Great Britair 
should at least be able to support on¢ 
with a moderate circulation. They als: 
agreed that to be a success it must be 
controversial and exciting—any attempt 
at pleasing everybody would result | 

dull mediocrity. They talked about 
picture magazines for months and sud 
denly discovered they were thinking t! 

same thing—why doesn’t somebody 
start one and why shouldn't it be 
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The result is Jmage, an 11 x 9 pub- 
lication that contains some of the most 
interesting photography I have seen 
for a long time. The pictures are taken 
by John Bulmer and Peter Laurie, free- 
lance photographers of considerable ex- 
perience, whose work has been pub- 
lished by the Time-Life organization, by 
the Sunday Times, by Reveille (they're 
versatile!) and by many other people 
who appreciate good photography. 

It's not often that one has the chance 
to be present at the birth of a magazine 
such as this, and I was lucky enough 
to arrive in Cambridge just as a story 
conference was starting. Brendan 
Lehane, who is writing about the way 
in which the young people of Cam- 
bridge who do not attend the University 
spend their time, was discussing a shoot- 
ing script with the photographers and 
the rest of the staff. The method of 
working was unusual. If there was 
space for fifteen pictures they first 
thought of fifteen different situations 
which could be illustrated. The photo- 
grapher would then expect to shoot at 
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least two, and more probably three or 
four, 36-exposure cassettes on each 
situation. 


One picture published out of 144 
taken sounds a low average until you 
realize that they are sincerely trying 
to make this first issue not just another 
magazine, but something worth keeping 
Sheets of contact prints covered the 
floor of the room in King’s College 
endless cups of tea were drunk, as they 
tried to decide on the exact picture that 
best illustrated the particular point they 
were trying to make. 10 x 8 prints were 
made of the most suitable and another 
discussion followed. The final choice 
was then blown up to 15 x 12. 


In the evening I went out on assign- 
ment with the photographers covering 
the Youth story and was introduced to 
a new Cambridge, very different from 
the scholarly, slightly dreamlike 
medieva! city with which I am familiar 
We visited various dives and all-night 
cafés where tough, unsmiling young men 
in black leather jackets jived with their 


girls to the thumping beat of a juke 
box and the conversation was about 
that bloke who got done to rights 
the night before. I began to envy 
Bulmer’s all-black Canon which, when 
held against the navy-blue duffle coat 
he was wearing, almost disappeared. I 
was using a Rollei with two Braun 
flashes, one with a slave unit, to record 
the photographers at work and I found 
the sudden light attracted a lot of un- 
welcome attention. After having to 
fast-talk our way out of one place where 
the customers definitely objected to 
being photographed, I decided that 
there’s a lot to be said for available 
light 

Most of /mage’s pictures are taken on 
HP3 and developed in Promicrol, some- 
times for as long as an hour if under- 
exposure has been unavoidable. Both 
Bulmer and Laurie agree with me that 
if a picture is really sharp you don't 
notice the grain and, consequently. go 
all out for definition rather than fine- 
grain. Laurie is using an Exakta for 
most of his work and finds the penta 





KEVIN MACDONNELL 


raphs jiving couples in the Camb 


notographer Peter Laurie and writer Bre 
-a coffee bar with a 


work in their rooms on a story for the new | ne tnat tou ts dont see 


prism viewfinder ideal, especially with 
long-focus lenses. 

Back in scholastic Cambridge I met 
Chris Todhunter, an architect who is 
writing a fascinating account of King’s 
College Chapel, a building he believes, 
with complete sincerity, to be the most 


perfectly designed structure in the 
world. A memorial to Henry VI, mage 
has photographed it in such a way as 
to show angles and views never before 
seen by human eye. Some of the work 
was done by mounting their cameras 
on top of long poles, using remote re- 
leases to obtain close-ups of carvings 
and detail work that can hardly be seen 
from ground level. Best of all is a terrific 
picture of an Advent service, taken 
from the top of the roof, lit solely by 
the candles held by the choir and con- 
gregation. A borrowed Leica M3 with 
a 21-mm lens was hauled up into posi- 
tion well in advance and fitted most 
ingeniously with a very long cord- 
operated release and film wind. Fifteen 
second exposures at full aperture (f/4) 
were given, the strange noises from on 


high as the film was moved on causing 
more than one reverend gentleman to 
glance uneasily heavenwards. Several 
offers have been received for this unique 
picture, but it is being reserved for the 
first edition 

Another excitingly-illustrated story 
is being written on the theatre in Cam- 
bridge, showing why people act, how it 
affects them, what happens at theatrical 
parties, the emotions actors feel on 
first nights and all the excitements and 
miseries of the profession. I watched 
the photographers working in the dress 
ing-rooms of the Arts Theatre and ad 
mired the way in which they had mas 
tered the magazine photographers’ art 
of merging into the background, the 
only sign of their presence being the 
click of the Canon shutter and the 
slightly louder sound of the Exakta 

Like all self-respecting picture maga 
zines they have a cover girl but, in 
keeping with the rest of /mage, they 
have found one who its as intelligent 
as she is attractive. Bronwyn Vaughan 
has only just returned from Heidelberg 


where she has been living for the past 
year, and is quite a discovery. I was 
present while a series of portraits was 
taken, one of which will be probably 
used as a front cover. 

Now the interesting thing about this 
publication is that its first number will 
have a limited circulation. Lack 
capital forced them to make the dec 
sion ‘Shall we print a large number 
copies on cheap paper, cutting dow 
the size, or shall we print a couple 
thousand on really good paper, keeping 
the size large’? Very wisely, in 
opinion, they chose the latter cours 
which makes the first edition a c 
lector’s item. The circulation of /Jma 
will grow quickly and in a few ye 
time the copy I watched them prepare 
going to be of some value. Supp 
the first printing of Life had been limite 
to 2,000! 

By the time this appears, coy 
should be available from /mage, Kir 
College, Cambridge, at 2s 6d each, 

I hope you will get as much inte 
out of it as I did watching its creat 
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1. MOBILE TYPE, ON FOUR WHEELS 


DARK- 
ROOM 
PLANNING 
FOR 
MODERATE 
OUTLAY 


darkroom-cum-Caravan 


THE ULTIMATE in travelling darkrooms 
are illustrated here. Used by Axel Poig- 
nant (above) and Helmer Lund-Hansen 
(right), they are built in vans. Moderate 
only if you already have the van. 
Axel, an Australian living in England, 
P has built his mobile darkroom in an 
four pages of ideas Austin 15-cwt van. It contains 
two bunks, a table, a storage cup- 
board and a ‘kitchen’ attached to 
the inside of the rear door. The 
interior is lined throughout with foam 
rubber which serves as both sound 
“ t and heat insulation. Other storage boxes 
J rs are kept underneath the bunks, along 
with the cameras and photographic 
equipment. Axel produces only contact 
sheets in the caravan, but could convert 
it for full-scale production if necessary. 
He and his wife have lived in it for as 
DARKROOMS FOR long as eight months at a stretch while 
touring in Sicily. There is a camera 
platform on the roof. 
TRAVELLING MEN Lund-Hansen, a busy Danish free- 
lance, has a more elaborate set-up in a 
Volkswagen Microbus. Again, the bus 
is fitted as a caravan, but can be con- 
verted in a few minutes for producing 
enlargements. One bunk becomes a table 
and black curtains are drawn over all 
the windows. The safelight is built in; 
the enlarger, with its car-type bulb, is 
brought out from the cupboard. All 
chemicals and apparatus are kept in 
another cupboard built behind the door. 
This is an ideal—though somewhat 
expensive—way of travelling for free- 
lance photographers. Of course, any 
ordinary caravan can be made into a 
perfectly satisfactory darkroom with 
only a little modification. Any photo- 
grapher contemplating a touring trip 
can thus prepare his work en route Helmer Lund-Hansen has a Volkswagen 
However, only if time is pressing or the Microbus whic! nverts to a complete 
trip is a long one is such an elaborate Jarkroom with plenty torage space 
arrangement really worth while The table folds down to become a bunk 











2. MOBILE TYPE, WITH TENT, TWO SUITCASES 


The Daily Mirror kit; above, packed away and 
but without the canva r 


A MOBILE darkroom used by the Daily Mirror packs into two 
suitcases. It contains a folding frame which is covered by a 
black rubberized canvas canopy. All the necessary equipment 
for developing, enlarging and contact printing plates, including 
chemicals and electrical leads, pack into the lightweight metal 
cases. The folding bench carries a 5 x 4 horizontal enlarger. 
This unit accompanies a photographer on out-of-town assign- 
ments, together with a portable wire-photo transmitter which 
is set up in a local telephone exchange. 

The suitcases are made of strong aluminium and can be used 
for sitting on or as benches. Normally, mains electricity is used, 
but for complete portability car-type lighting is available 




















3. WHAT YOU NEED FOR TRAVELLING —HOTEL BATHROOM KIT 


A SIMILAR UNIT to that above, but without the tent, can be 
made up for use in the bathroom of an hotel. It contains all 
the necessary items, including a roll of black paper, cloth or 
plastic with which to cover the window. Below is a list. The 
enlarger can be set up by slipping the short column over the 
centre column of a firm tripod. Alternatively, a small base- 
board can be made. The items shown in the photograph will 
go into a single medium-sized suitcase. When travelling by 
car, a more extensive outfit can be carried 


Travelling Darkroom Equipment 
Portable or compact enlarger (no Tank (spare reels) 

masking frame) Sheet of black lightproof plastic 
Two dishes—dev. and fixer. (Use and reel Sellotape 
basin for rinse, bath for wash.) Pair small scissors 


Polythene bottles for dev. and Bag of elastic bands 
fixer. Acetic acid and wetting 
agent Alternatively, concen- 
trated dev. and fixing agent Spare enlarger 
Bottle of meth. 240 V) 
Printing paper two grades or 
multigrade, double weight 


Lead and baby safelight (printing) 
bulbs (110 Vand 


Measuring jug (30 fi oz) and 
measuring glass (2 02) 

Small plastic funnel Converter plug set 

Thermometer Towels and/or dusters 


Nylon miniature clothes line (or 


Film clips. 
a piece of string!) 


Changing bag 
ging 7” Film squeegee or windscreen wiper 
Picture-rail hooks blade 


The individual items on the list will obviously vary accord- 
ing to individual méthods of working. Some people may prefer 
to carry a hair dryer—or a small electric boiling ring—for 
rapid film drying. If 120-size film is used, and the enlarger 
has a glass negative stage, it can be printed wet. For this, the 
film must be immersed in water between each exposure, and 
squeezed face downward on to the lower glass of the carrier 
with a motor car windscreen wiper blade (straight type!) 
The top glass is not used. In this way, perfect contact is 
possible and the film is not damaged so long as it is not 
permitted to dry too much. 

If contact prints only are required, a large printing frame 
is very useful, and can be substituted for the enlarger. Really 


arn 


are 


or a suitcase kit. Small items are not sh« 
| gO into One medium-sized suitcase, toget! 
e other odds and ends on the list 


big ones are still to be found in photographic junk shops 
Alternatively, a sheet of plate glass can be used 

When touring abroad, take a spare enlarger bulb. In fact, 
take two, of 240 V. and 110 V. This is less important if the 
enlarger has an E.S, lampholder, but still desirable. Try 
obtaining a bayonet-fitting enlarger bulb in the local photo 
store of a small continental town! 

Prints for immediate use can be posted home, but will get 
there quicker if delivered by hand to the nearest civil airport 
where they can be put on the next available plane. 
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DARKROOM PLANNING 


ADAPTING A ROOM. 
WHAT YOU CAN DO 
WITH A SMALL SPACE 


A FULL-TIME, full-scale fitted darkroom 
is something which relatively few photo- 
graphers, even professional freelances, 
manage to achieve. 

However, darkroom requirements 
these days are not so demanding. Film 
processing can be done anywhere where 
there is running water. All that is needed 
is a daylight tank and a changing bag 
this last being a tremendously useful 
item of equipment which nobody should 
be without. Practically all the functions 
relating to film loading and processing 
can be carried out with the aid of these. 

Printing is rather more complicated. 
A darkroom is necessary. This can be 
achieved quite simply by making a 
screen to cover the window. A rigid 
wooden frame is best, with half-jointed 


corners and a covering of hardboard. 


Photographer Axel Poignant has solved 


the problem of light trapping at the Axel Poignant’s dar 


he 


hoid 


edges by cutting strips of foam rubber bath 


of his frame. He has similar strips on 
the window frame, and when the two 
are brought together and held under 
slight pressure the light is completely 
excluded. 

Axel uses his bathroom. He has a 
small table to hold the enlarger, and a 
cupboard beside it to hold his printing 
paper. The chemicals are kept in a 
different cupboard. A large sheet of 
plywood, surfaced with plastic contact 
sheeting, covers two-thirds of the bath, 
and on this the dishes are stood. Under- 
neath, in the bath, are two more large 
dishes arranged as a cascade washer. 

A bathroom is the usual choice for a 
temporary darkroom. There is ample 
running water, and, if you pick your 
time, little fear of being disturbed 
There are regulations which forbid the 
fixing of wall sockets in the electrical 
systems, but the enlarger can be run 
from the ceiling light through a two- 
way adapter. A small distribution board 
can be made with three sockets, one 
for the enlarger, one for the safelight 
and one for the white light or an elec- 
tronic timer. Flex in good condition with 
rubber or plastic outer covering should 
be used. 

Optical equipment, such as the én- 
larger and focusing magnifier, should 
not be stored in the bathroom. Neither 
should any electrical apparatus. Con- 
densation from steam, when people use 
hot water, may cause deterioration of 
lenses and short-circuits. 

When using processing chemicals in a 


+he 


and gluing them on to the contact edge stands against the 


»m-bathroom. Top: a board over the 
ping dishes. Bottom: the enlarger 
site wall on a folding (but rigid) table 


bathroom, have some water in the bath. 
Any which drip into the bath while 
being poured will be instantly diluted 
and thus will not stain. The enlarger 
can stand either on the bath stool or 
on a board placed over the hand bowl. 

Boards and dishes can be stored in 
the airing cupboard, which can also be 
used for drying films, so long as you 
don’t disturb the towels. Chemicals must 
not be, or they will be too hot to use. 
If the safelight is attached to the top 
of the enlarger column, and the distri- 
bution box attached to the baseboard, 
there will be fewer separate objects to 
carry about when setting up. 

In the absence of a specially-fitted 
room in the the house the kitchen is an 
excellent second-best. Hot and cold run- 
ning water, a large sink, power points 
and space heating are usually all avail- 
able. The snags are disputed occupation 
and windows of generous proportions. 

In the set-up illustrated the window 
(one of three) is shown unobscured to 
facilitate photography. In fact it has 
been found unnecessary after dark to 
black out the windows; even the light 
from a bright fuli moon is too weak to 
be of practical consequence. But lath- 
framed screens would be easy to make. 

Note that the developer and stop-bath 
dishes are standing in a large enamel 
tray. When working, boxes of paper, 
etc.. are placed on the kitchen table 
which can be set in any convenient 
position. Negative materials are handled 
within a changing bag. 





Another darkroom (below) was pre- 
viously a coal cupboard outside the 
house. Space was limited, but there is 
sufficient room for prints up to 15 x 12 
to be made from 2} square and § x 4. 

The working bench was made from 
one half of an old wardrobe with legs 
screwed on the four corners! 

The greatest drawback is, of course, 
the lack of running water, but prints 
are rinsed in a bowl of water and later 
washed in a siphon-washer in the kitchen 
sink. All dishes and paper are stowed 
underneath the bench when not in use 
and the enlarger is placed on the floor 
to enable the whole bench to be used 
for non-photographic purposes. Drying 
and glazing is done in the house. 

As with most darkrooms not in per- 
manent use, it tends to be used also as 
a storeroom. A coal cellar can be used 
similarly, so long as it is no longer 


Darkroom in a coal cupboard. No 
running water, Dut privacy 


being used as a coal cellar and is 
thoroughly washed out first. 

Ozzie Jones, one of Condé Nast’s 
photographers, has solved his darkroom 
problem by utilizing a curious feature 
of his flat. The bird’s-eye view shows 
it. There is a sort of lobby between the 
bathroom and the kitchen, with a shelf 
on either side and cupboard space 
beneath each. Both doors are fairly 
light-tight, and with his enlarger on one 
side and developing dishes on the other 
Ozzie can print without too much 
bother. His fixed prints go round the 
corner into the kitchen sink—or 
alternatively the bath, if the sink is in 
use. The safelight is fixed above the 
kitchen door, and there is a cupboard 
for paper on the wall near the enlarger. 

This darkroom suffers from the dis- 
advantage that people may want to pass 
through, but there is really very little 
problem in the average home. Any room 
which is serving a dual purpose will 
obviously have limitations as a dark- 
room, the main one being that equip- 





Darkroom i: chen. The simplest and quickest to set up 


ment cannot be left out all the time. 

A further solution, and a very satis- 
factory one if a fairly large room is 
available, is to construct a darkroom 
annexe in one corner. This is quite easy, 
even if one has little experience of 
building things. A space six feet by four 
is perfectly adequate, and is marked 
out on the floor and ceiling. It is neces- 
sary to locate the ceiling joists so that 
screws can be fixed into them, a task 
which is simple after the first two have 
been found. The distance between them 
will be constant. 

Lengths of timber—about two inches 
square—are then screwed to the ceiling 
and floor, and similar uprights between 
them, to form the framework for two 
sides of the darkroom, the other two 
sides being formed by the existing walls 
of the room. Do not forget to make a 


frame at the end for the door. Having 
built a strong framework, with uprights 
about every two feet, panel the whole 
thing with hardboard. Make a double 
skinned hardboard door and hinge it 
outward. Fill in any cracks with Alabast- 
coat to exclude all light, and decorate 
the annexe to match the room. 

Handier handimen will want to add a 
skirting board and even to curve the pro 
truding corner of the annexe. Inside, 
just one long bench is sufficient. Part 
of it can be made from a proprietary 
sink unit. There will be just enough 
room on the bench for the enlarge: 
three dishes and the sink. This will not 
have running water, but can be filled 
from a bucket before you start printing 
Prints go in the sink until you are 
finished and can wash them in the 
kitchen. 


nd bathroor 
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MAI j \ (from page 37) 


Some Information for Readers 


HOW TO GET THERE. One can go by sea direct from 
Britain or by sea and train in various combinations, the 
usual one being to take a boat for the last stage from 
either Naples or Syracuse. Most passenger traffic is by 
air, and British European Airways run various flights, the 
most popular being the night flight return. New cheap 
fares to be introduced on April 1 bring the return fare 
for this service down to £33 13s, which makes air travel 
cheaper than any other form. By Viscount air liner the 
trip takes approximately six hours with one or two stops 
(at Nice, Rome or Naples). In May, Comet flights (direct) 
will be introduced to this route at the same price, but 
taking only 2 hours 55 minutes from London to Malta. 


WHERE TO STAY. Accommodation is not hard to find 
in Malta and is definitely cheaper than comparable 
accommodation anywhere else. The Pheenicia is the 
one ‘five-star’ hotel in Malta and it is in every way equal 
to great hotels in other parts of the world, though 
ne wr by no means as expensive. Around Valletta (the capital) 
magic and in other nearby towns there are numerous second- 
class hotels with restaurants. They are spotlessly clean 

or and comfortable and full pension terms average about 
£1 a day. In winter, furnished flats are easy to come by 


= 4) Maita for extended stays. 


WHAT TO EAT. Food is no problem and most restaurants 
are of the Italian trattoria type with good plain cooking 
~ i 1 and local wines (good) costing next to nothing. Tipping 
expectations are modest. 
The world’s newest, year-round 
Mediterranean playground WHEN TO GO. Any time seems to be the right time, as 
The world has discovered Malta—the golden isle with the longest Malta and Gozo have what must be one of the finest 
summer in the Mediterranean and a magic all its own. You'll find it all-the-year-round climates in the world. 
all in Malta — swimming, water ski-ing, snorkel fishing, yachting, golf, : . : : 
tennis. You'll dine and dance in the fine, friendly hotels; you'll enjoy MEAN AVERAGE 
the local wines and specialities. The night life is formal or casual — Month Sunshine Rainfall Temperature 
the choice is yours. And all around you in the silver shadows of the Dailv Monthly Dailv 
cathedrals and grand palaces, Malta's 5,000 years of history seem to (hours) (inches) (des. F 
come alive. There’s no language difficulty in English-speaking Malta. g. fF. 
All this year, Malta celebrates the 19th January 5 4 3.85 54.2 
Centenary of the landing of St. Paul February 8 0.25 56.8 
” a March 0.46 56.6 
just forty winks away April 041 60.3 
six hours by air and in the Sterling area May 0.64 64.4 
‘ June 0.07 73.6 
’ ‘ wf % July ; 77.0 
wh s Pax ‘ ; August 7 79.9 
a e September 77 75.1 
October 97 70.5 


y= November 7 x 63.4 
December 3 56.5 
<< The above represent absolutely cloudless sunshine and 


NOT the time from sunrise to sunset.—Statistical Abstract, 
where summer lingers longest 1957. 


WHAT TO SEE (AND PHOTOGRAPH). The people are 
colourful, charming and co-operative. Only hint of a 
national costume is found in the continued use of the 
faldetta (a black robe and cape combined) by older 
women, or the Velu, a head-covering of Maltese lace. 
There is plenty of natural scenery, land and seascapes, 
architectural gems in the churches and auberges of the 
ancient knights, fishing and port activities with Pheenician- 
type gondolas and ancient crafts and customs. The 
religious festas and the annual carnival make gay and 
colourful shows. There are neolithic temples on Malta and 
Gozo in excellent preservation and these belong to pre 
history 





Consult your TravePAgent—he will save you time and effort 








TRANSPORT. There are no railways on Malta, but 

almost anywhere on the island can be reached in a short our est way to 
time by buses which are efficient, regular and cheap. There 

are no great hills on the island and, for photographers, 

walking is an ideal means of getting around. Of course, 

there are taxis and private cars as well. The rule of the f | | 

road is to keep to the left, as in Great Britain. SUCCESS u co ou r 
SUPPLIES. Malta’s shops are stocked mostly with British 

goods and the photographic shops in particular are excel- 

lent. Films cost the same as in Britain and such materials p otog rap y 
as well as camera gadgets and accessories are easy to 

obtain. 


LANGUAGE. Everyone speaks English or understands 

it. There are no language difficulties for British people. G EV AC O LO R 
MONEY. In the sterling area. Coins are British; notes are 
Maltese. There are no money complications, provided you 
have enough, and what you have goes much farther in 
Malta. 

DIVERSIONS. Not everyone goes merely to take photo 
graphs. It is the ideal place for a good, quiet, relaxing 
rest. Bays and beaches are all round the islands and a . a strong claim, but experience 
swimming is the main interest of the island. There is pee b | : brilli 
fishing, boating and facilities for other more organized proves it to be true, Gevacolor gives ant 
sports. Cinemas are cheap and opera is to be had. Malta colour renderings in both Still and Cine photography 
and Gozo are ringed by lovely pools and skin diving, with 
its complementary actitvities of fishing and photography, 
is widely popular. the rules” to achieve success every time. 

CINE PHOTOGRAPHERS will find many friends in 

Malta, where the Amateur Cine Circle, which has its 

headquarters at the Hotel Phoenicia, operates with some- Gevacolor RS Reversal 
thing like 250 active members. oes ‘es. Roll fil 6 
ST PAUL’S CENTENARY. 1960 marks the nineteenth ee ee ce 
centenary of the shipwreck of Saul of Tarsus, who came | 127 and 35 mm. A speed of 27 B.S.I. is able to 
(involuntarily) to the island in a.p. 60. Great pageantry cope with most subjects. Colour quality is 
is planned for June and July and visitors are expected : é 
from all over the world. exceptionally good. Special mounts are supplied 


an ae with 35 mm. transparencies. 











and requires no more than normal “observance of 





magic Malta | Gevacolor N5 Negative 


t ‘ for prints and enlargements. Roll films 120, 
his Y ear ! 620, 127 and 35 mm. Speed, 25 B.S.I. Negatives are 


capable of considerable enlargement without 


The holiday of your life awaits you cn this island loss of brilliance 
ance. 


paradise in the sun-kissed Mediterranean. 


Gevacolor R5 Reversal 
Cine Film 


16 mm. in 100 ft. spools. Double-8 mm. 

in 25 ft. spools. Speed 10 A.S.A. in daylight. The 
ideal film for Cine Clubs and colour enthusiasts. 
It is so dependable and is backed by a 


Did you ever think that you could first class processing service. 
stay at one of the finest hotels in 

Southern Europe from 49/6 a day 

(en pension)? Well, you can! 
And your luxurious bedroom has FROM YOUR USUAL DEALER 
a private bathroom. You'll enjoy 
an international cuisine served 
with the courtesy of old Malta. 
You'll cruise in the hotel’s own motor 
yacht .. . bask in the sun on golden sands 
... bathe in the warm, blue Mediterranean 
. .. dance on the terrace every evening. 














Malta is in the sterling area. 


Ask your travel agent for full details, or write 
Hotel Phoenicia, Malta. 
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BESSAMATIC — 
WITH ZOOMAR 


Voigtlander’s latest automatic eye-level reflex 


li IS ALMOST a year since readers’ 
appetites were whetted by Kevin Mac- 
Donnell’s brief description of the Bes- 
samatic. Now that importation is pos 
sthle, we have had an opportunity of 
handling it ana its companion, the 
Zoomar variable focus lens. 

The camera is a precision-made 35- 
mm pentaprism reflex with a built-in 
photo-electric light meter, the needle 
of which is visible in the finder. Also 
seen in the finder is an index terminat- 
ing in a ring. The position of this ring 
is varied by the rotation of a milled 
control knob which is concentric with 
the re-wind and which also operates the 
diaphragm ring of the Synchro-Compur 
shutter. Thus one can select a shutter 
speed and then adjust the stop to the 
appropriate value while looking 
through the finder. The control ring is 
calibrated for films with exposure 
indices from 10 to 3,200 ASA and 12 to 
36 DIN. An ‘opal’ which snaps into 
position over the p-e cell window is 
provided for those who prefer incident 
light readings 

The automatic feature may, of course, 
be disengaged, setting the desired stop 
value simply by rotating the control 


knob, ignoring the non-coincidence of 
needle and index in the finder. The row 
of figures alongside the control Knob 
are brought into use when there is a 
filter on the lens 

The camera itself handles well and 
the controls are conveniently placed 
The film track is beautifully machined 
the pressure pad is most efficient. A 
small point, but one which will be 
appreciated by those whose frame 
counter may have been inadvertently 
altered, is that the counter is set from 
the inside when loading and cannot be 
altered while the camera is closed 

Fitted as standard is the 50-mn 
Color-Skopar f/2.8 lens in a_ quick 
action bayonet mount. It has an auto 
matic diaphragm which is opened to 
maximum as the film is advanced and 
the shutter tensioned. Thus focusing is 
carried out always at full aperture 
Fine focusing is facilitated by a central 
opposed prism device. Around this ts 
an annulus of ground surface on which 
is produced the normal type of ground 
glass image. The remainder of the 
screen has a Fresnel-type pattern in 
which a sharp image is seen irrespective 
of the focus setting. 

The helical focusing movement ts 
silky smooth, the lens moving bodily 
to focus as close as 34 feet 

On the optical bench the lens was 
found to conform to the standards of 
lenses in its class 


SHUTTER 

The shutter is the — behind-lens 
Synchro-Compur designed for single 
lens reflex cameras with interchange 
able lenses incorporating automatic 
diaphragms. It is a truly remarkable 
piece of mechanism. When the release 
is operated, first the shutter blades 
close, then the iris leaves close to the 
predetermined diameter before the ac 
tual exposure is made. All this and 
delayed action and X-M_ synchroniza 
tion too. Resetting takes place when the 
film advance lever is operated to ad- 
vance the film and lower the mirror 
Depth of field is indicated by a pair of 
red pointers. The diaphragm coupling 


operates with all lenses designed fol 
the camera, including the Zoomar 


ZOOMAR 


The Zoomar lens is the first variable 
focus lens devised for 35-mm_ still 
cameras It has fourteen’ elements 
irranged in three groups, the centre 
group sliding along the axis to vary 
the focal length from 36 to 82 mm 
The collar by which the change 1s 
made moves with a satisfying smooth 
ness which betokens fine instrument 
making. Actual focusing, from 43 ft 
to infinity, is by a rotary adjustment, 
also micrometer smooth. The aperture 
remains constant through the range. It 


was found, however, that refocusing on 
the front scale was necessary after al 
teration of the focal length. but in 
practice this is of litthke moment, since 
focusing is carried out visually. The 
softness of the image at full aperture 
was corrected on stopping down; it was 
good at f/5.6 

Prices: camera with 50-mm Color- 
Skopar f/2.8, £99 195 6d: leather ever- 
ready case, £5 10s 6d; camera body only, 
£79 Is: with Zoomar f/2.8, £218 Its; 
with case, £230 7s 8d. 

Alternative lenses (not submitted) 
35-mm Skoparex f/3.4; 135-mm Supe! 
Dynarex f/4 

Johnsons of Hendon are the UK dis- 
tributors 





My dealer’s sent my transparencies back in 
record time! I want to see them right away 


Just slip them into an Airequipt magazine (it holds 
36). They need never be touched by hand again, and 


they're permanently protected against damage. 


Fill in the index card, so that | will always be 
able to select and project a particular transparency, 


as well as showing them in sequence. 


Slide the magazine into my Airequipt slide 
changer and away we go. Perfect 

, Projection every time, and every transparency 

automatically returned to its 

right place in the magazine 


after showing. 











Fits Aldisettes 2 and 3 and Super Aldisette. 
Adaptor for Aldis 303, 5/-. Adaptors for 
Aldislite, Aldis 300, Aldis 500, Aldis 1000, 
Aldis Super Six, Gnome, Hi-Lyte, Leitz 150, 
Leitz Prado 250, Leitz Prado 500, Leisegang, 
Orlux, Zeiss, 7/6 each. 


Airequipt Automatic Slide Changer 
complete with one magazine and 36 
slide frames. Only £4.15.0 


Extra magazine with 36 slide frames. 
Only 14/9 


AUTOMATIC CHANGERS 
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actomatic side chauger 


LIMITED 


BIRMINGHAM 
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ENGLAND 


COLOUR 


Colour 


in the 


Bathroom 


FELIX SMITH 


THE TITLE may sound 
as though I am about 
to describe how to 
redecorate the bath- 
room, but in fact we 
shall be mainly con- 
cerned with how to 
build a bathtop pro- 
cessing table. How 
many happy mar- 
riages have been 
ravaged by photographic chemicals. 
Perhaps not ravaged, but at least upset: 
for it is unfortunately true that many 
processing chemicals, on evaporation, 
leave obstinate stains on floors, and 
particularly in baths and basins; and it 
must be admitted that this kind of thing 
does not endear photography to the 
ladies of the household. 

There is little doubt that as a rule 
the bathroom offers the best facilities 
for a darkroom; but never store any 
sensitive materials there. The conditions 
could scarcely be worse. The following 
plan is one by which the unruly chemi- 
cals can be kept within bounds, while 
the device itself takes up little space 
when not in use; yet can be erected in 
less than a minute. Provided you are 
reasonably handy in the art of simple 
carpentry, it will not cost more than 
forty shillings. 

The main materials needed are two 
sheets of hardboard, one 30 x 48 in., 
one 24 x 36 in.; some brown paper 
approximately the same area and some 
glue; 3 pairs of hinges, one 3-in., the 
remainder 14-in. (the ironmonger will 
call them butts); about 25 feet of 1-in. 
square timber; 9 feet of 6 x j-in. or 
l-in. wood and 16 feet 4-in. square 
beading. Three yards of plastic adhesive 
covering 18 in. wide; a plastic funnel 
6 in. diameter at the top and some 
rubber tubing (about 3 feet) of suffi- 
ciently wide bore to take the ‘spout’ of 
the funnel, also a metal elbow to fit the 
tubing. Most of the remaining items 
can usually be found about the work- 
shop: 1-in. and 14-in. woodscrews, or 
for a slap-happy job, nails; two dozen 
#: x 4 in. bolts with washers and nuts 
(2 BA are suitable). Finally small quan- 
tities of primer, good quality under- 
coat and glossy finish to match. 

As the tops of most baths are a little 
low for a work bench, start by making 
a frame using the 6-in. timber. The ac- 
tual dimensions will depend upon the 
shape and size of the bath. As a guide, 
the one illustrated is 2 ft 4 in. x 2 ft x 
? in. The centre of side bearers should 
rést along the middle of the turned- 
over sides of the bath. The pieces 
should be screwed together, though no 
doubt the advanced woodworker will 
comb the ends to be joined. Next, locat 
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ing pieces must be attached to the as 
sembly to operate as shown in the 
drawings. The side pieces should be 
lined with sponge rubber so that they 
do not damage the enamel of the bath 
The inside distance piece on the end 
will probably have to be wedge-shaped 
so that the hardboard will fit the sloping 
back of the bath. When complete, four 
screws, two on each side, should be in- 
serted in the side members to support 
a piece of spare plywood or hardboard 
on which can be placed a hot water- 
bottle. It is advisable to have some 
cotton wool or other non-conducting 
material underneath the bottle to pre- 
vent heat loss downwards. When the 
top is in position the heat from the hot 
bottle will help to maintain the tem- 
perature of solutions in a dish during 
processing. The placing of the support 
depends upon the thickness of the rub- 


|. The basic frame showing batt 
pieces 2. Arrangemt of shelf fo 
hot water bottle to warm the tat 
Note that the bottle is placed on 
Note the r 


ber bottle when filled, but the latter's 
top surface should be in contact with 
the lower side of the bench top. The 
illustration shows the set-up. 


MAKING THE TOP 

Next take the larger piece of hard- 
board and saw it as shown in the dia- 
gram. Then, either paint the underside 
or stick brown paper to it; this is merely 
an anti-warp measure, and it should be 
carried out on all the hardboard when 
it has been cut. Next, sufficient 1 x 1-in. 
wood is cut to run round the outer edge, 
then after mortising the corners the 
pieces of wood are securely screwed to 
the hardboard, which greatly 
strengthens the top. Locating pieces of 
the same wood, perhaps 6 in. long, are 
fixed to the lower side so that table-top 
will not move about on the bearers, as 
shown. A 2-foot length of 1 x 1 in. is 
screwed on the top side to hold the 
folding back, the former being posi- 
tioned to leave a 6-in. space at the right 
angle on the left-hand side in the plan 
view. On the remaining sides the 
4-in. beading is attached with small 
panel pins all round the extreme edge. 

Fixing the funnel is most important. 
and this is where you can put up a 
‘white’ with the distaff side of the 
family, Take the funnel, place it in the 


F the top j 
sheeting. 4. 
partly folded for stowing 





PROUDLY PRESENT 


THE FINEST 


FULLY AUTOMATIC: . 
55mm CAMERA 


IN THIS 
OR ANY OTHER 
WORLD! 


REVOLUTIONARY 
NEW * 


A 


* 


AGFA LIMITED 


WITH THE “MAGIC” LEVER 
NO MORE SETTINGS - NO MORE READINGS - NO MORE CALCULATIONS 


Now you can achieve photographic masterpieces every time — 
because the fabulous new Agfa Optima frees you completely from 
the bother of technicalities — allows you to concentrate wholly 
on your subject. 


IT’S AUTO-MAGIC 


No more settings, no more readings, no more calculations, thanks to the 
Optima's fully automatic exposure control. 

Astonishing “ magic" lever replaces all confusing figures and complicated manual 
operations. A touch of the “magic” lever releases a visual signal in viewfinder. 
Green means all clear to photograph—ensures correct exposure setting for the 
prevailing lighting conditions with all types of colour or black and white film, 
10 to 250 A.S.A. 

Automatically shutter speeds and aperture set themselves. Shutter speed scale 
from 1/250th to 1/30th of a second. Aperture scale from f 22 to f 3.9. 

Brightline viewfinder for brilliant image. 

Special new Agfa Color-Apotar S lens with great depth of field. Focusing is 
covered by three “‘zoning"’ positions —indicated by simple symbols at top of lens 
mount. 


ONLY =e. 2.3. Leather Ever-Ready case £3.10.6. 


Registered Trade Mark of the Manufacturers, Agfa A.G., Leverkusen/Western Germany 
FREE — interesting and eisai booklets on all Agfa products. 
From your dealer. Or write. 


27 REGENT STREET - LONDON S.W.1 - REGent 8581/4 








required position at the narrow end of 
the top. then draw round it with a pen- 
cil. Now comes the most difficult part 
of the operation: fretting out the hole 
To make a neat job, the fretsaw should 
be held as shown to produce a good 
bevel which will allow the funnel to be 
inserted from the top, but will not per- 
mit it to fall through. A trial run its a 
good idea, and it is surprising how 
with a little care it is possible to cut 
the hole so that the top of the funnel 
is just flush with the bench top—the 
ideal state of affairs 





Finally. the plastic covering is care 
fully applied, and this can be a ticklish 
business where a little help is very 
welcome. Try to avoid air-bells; the 
last one always appearing just after 
you think you have finished! Work 
from the centre outwards to drive out 
air which would otherwise be trapped 


FIXING THE BACK 

The next move is to cut the small 
sheet of hardboard as indicated. The 
largest piece is the splashback itself; and 
to this the shelf is affixed by two hinges 
so that it swings up. It is slightly wider 
than the back, and should be 8 in. from 
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the top of the latter. After this attach 
the two ‘wings’ by the large hinges, 
using nuts and bolts. The wings are cut 
away at the bottom so that they clear 
the wood to which the back is hinged 
by the remaining pair of butts. The 
wings fold back, as can be seen in the 
photograph of the assembly partly 
folded. 


THE WASTE 


Only one important job now remains 
to be done, that is attaching the tube 
to the funnel and cutting it to the cor 
rect length. The best plan is to let 
the tube take up a natural curve from the 
funnel to the bath waste; then cut the 
tubing about 1 in. short of the plug 
hole and insert the metal elbow men 
tioned earlier, and ensure that the lat 
ter 1S pointing down. Then no matter 
what liquid is poured into the funnel 
that solution cannot form into a pool 
and leave some evil-stained tell-tale 
mark behind, not unless some clever 
boffin has discovered a lighter-than-air 
colour processing liquid! 

To all of you who try this [I wish 
good luck; may you never hear again 
that mournful wail: ‘What on earth 
have you been doing in the bathroom 
now?’ 


SHERLOCK HOLMES AT BOX 14 


A little time ago I had a talk with 
one of the Kodak colour experts. He 
told me of an interesting department 
which comes into being in the off-peak 
processing period. Every year a num- 
ber of absent-minded people send 
Kodachrome for processing without 
writing their name and address in the 
appropriate place. In such a case the 
film is processed, and when time allows 
the frames are studied for ‘clues’ as to 
where the shots were exposed. Street 
names and numbers sometimes come 
to the rescue in establishing the sender. 
or a friend, who can supply his ad- 


‘xv fillets — 


bearere 


dress. Identification marks on = yachts 
or index numbers on cars are very 
helpful leads towards returning the 
‘senderless’ films back to their thought- 
less owners 

In the present age of the ‘couldn't- 
care-less’ attitude, it is most refreshing 
to encounter such a service. Congratu- 
lations to those who originated and 
now Operate the scheme. Though I am 
sure no readers of PHOTOGRAPHY would 
ever dispatch a film without filling in 
their names and addresses, it is a good 
plan to write this vital information 
first. and so avoid any possibility of 
omission, 


BACK TO THE GIANT 


| have had one or two inquiries about 
the huge transparencies at Grand Central 
Station in New York which L men- 
tioned in October. I omitted to state 
the finished dimensions, which are 18 x 
60 feet, and this is made up of forty 
vertical strips each measuring 18 feet by 
18 inches, and these are all stuck 
together with special adhesive, Normally 
an area of approximately 5 x 17 inches 
of the 8 x 20-inch negative is actually 
used; so from this it is easy to calculate 
that each individual strip represents a 
negative image area of something less 
than half an inch bythe 5-inch depth. The 
linear magnification is usually between 
44 x 50 x times. Makes that 16 x 20 
blow-up from 35 mm .eem very tame, 
doesn't it? 


QUALITY 

My invitation for anyone to send 1n 
a definition of ‘quality’ in a colour print 
brought forth a number of replies, but 
none which the Editor considered worth 
printing. The question of accuracy does 
not necessarily arise, aS one or two 
seemed to think. It is not easy to define 
this valuable asset, but it is very 
evident when present. 











The WALTZFLEX 500—SAMOCA LE—FUJICA SE 
cameras are imported and distributed to retailers in the United Kingdom 
by Hanimex together with the world renowned NORWOOD SUPER 


DIRECTOR exposure meter which is the ct professionals the 


Waltzflex 500 Twin Lens Reflex: 
F 3.5 amber coated Kominar: |—1! 500th 
sec: X M V synchro: fully interlocking 
automatic counter: etc. £27.19.6 plus 


de-luxe ever ready case £2.18.0 


TP tee 








Fujica Sa ae) 
five elemenr ia eu MEsel T1lt-Me Ul 4 
finder: bu: \@RRS  tettrig mse ae 
coupled to sWiistigu oases ts 
focusing: no COGARII Sigs iiss 
£43.19.0 plus eveQ@igeUiae te See 
inclusive of lens hGLI IMF item agro 











NORWOOD 28534 S See 
Features’ Exclusiv Gielen RAO hal ailel tal tee 
swivel head: ex ciIVRiRZGMeleiiel(t-itie ame tlatlr taola 


direct reading ‘[@MRideleMnte ll mnr it] 14 lee so 








posure value S@ UGAMP comy 088.000 Un are 





F/l to F/45; | to | |,000th sec.; pre-adjust- 

ment or autéeigarn ole] te tales Mm siaeh all -te ne 
C readings; attachme 
ngs provided 


with leath Qi Rta SB BR A Bayt ts. 


The Norwood Super Director professional exposure meter is for the time 
available for purchase by professional photographers only who must apply for one 


through the channels of a retailer. A licence will be obtained on their behalf by 


Hanimex and the meter delivered afterwards. Supplies of Waltzflex 500, Samoca 





E and Fujica SE Electromatic continue to be difficult but a fair distribution as possible 


nade when import licences are granted 
Samoca LE 35 mm.: F 2.8 Ezuma 300t! 
sec.: built in exposure meter provides correct 
F' stop reading for any desired speed. £30,186 Y, 


»ver ready case £2.14.6 HANIMEX (U.K.) LTD. 345, CITY ROAD TERminus 7424 





WORLD OF SCIENCE The camera that peers through complicated 


THE WORLD instruments in scientific and medical laboratories must be precision-made. 


PREFER Photomicro ; isfacti 3] i 

graphers are assured full satisfaction when using Made-in- 
MADE-IN-JAPAN 
CAMERAS 


Japan cameras specified for this purpose. 


For free camera-information booklet, please write to prs Government inspection tags 
JAPAN CAMERA INDUSTRY ASSOCIATION Les ) required for all cameras 


Tamura-cho, 1-chome, Tokyo, Japan going to world markets. 





Topcon-R 


A complete system of 
precision photography 
with more advanced 
features than any other 
35mm camera. 





J y The ultimate in 
£117 2 10 mvs 35mm Precision 


mA 


Already accepted by the scientific and Full facilities 
industrial photographer as the most for copying 
versatile 35mm REFLEX SYSTEM. and 


The TOPCON-R features :— 


@ Pentaprism and split-image Range- 
finder 


@ Automatic diaphragm 


@ Wide aperture lenses of exceptionally 
high resolving power 


@ Completely comprehensive range of 
ancillary equipment 


microscopy 


@ Fully synchronised 


300mm f2.8: £301.7.3 


Particulars from 
135mm f2: £127.4.8 your dealer or 
100mm f2°8: £67.16.6 from the sole 


58mm f1.8: £53.12 ‘ agents :— 
35mm f2.8: £53.12 


MINSTER TRADING LTD., 177a Edgware Road, London, W.2 Phone: PAD 9189 
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Nothing can compare with the TITANIA holder for quality with FIVE SIZES OF HOLDERS 


economy. Designed to give your colour slides complete protection 98 wnen. ocean of Mb bakin 
against heat of your projector and dust when stored. Transparencies 24 x 24 mm. carton of 20 holders 
28 x 40 mm. carton of 20 holders 
40 x 40 mm. carton of 20 holders 
distortion-free viewing and unmarked prints 2} in. x 2} in. carton of 12 holders 


GELLIED The tip-top transparency holder! 


THE PULLIN OPTICAL COMPANY LIMITED ELECTRIN HOUSE, 93-97 NEW CAVENDISH ST., LONDON, W.1 
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fit securely between the two ultra-thin glasses which ensures complete 





Recapture all the fun and colour of your holidays by 
projecting your transparencies on an Aldis 303— the 
world’s most popular projector. 

Aldis 303 gives you the full beauty of your colour 
transparencies, with faithful reproduction of colour and 
amazing brilliance and clarity. 

Think of it—a picture sft. wide at a distance of only 

12 ft. (and proportionally larger pictures at greater 
distances) maximum illumination from the Aldaspheric 
optical system and 300w lamp; slides always kept in 
focus by spring-loaded slide carrier; automatic 
projection, if you wish, by the addition of the Airequipt 
slide changer. 

Aldis 303 incorporates the most advanced suction 
cooling, which keeps the whole projector cool to the 
touch and extracts all warm air well away from the 
operator. It is completely protected from dust or 
accidental damage by a strong carrying cover. 


£19- 19° 


300 w. lamp 42°0°0. 


Sole Wholesale Distributors NEVILLE BROWN 


Complete with protective cover 


_ it’s still 
better 


= 


1 


0 
YOUR USUAL DEALER WILL BE 
PLEASED TO DEMONSTRATE 


* CONPANT LIMITED LONDON 





ONE FILM ONLY 
for NIGHT and DAY with 


CONVERSION (R12) A to D filter 


The R12 from the COLOUR TEMPERATURE 


CORRECTION range allows 


USE OF ARTIFICIAL LIGHT FILM IN DAYLIGHT | 


COLOUR TEMPERATURE CORRECTION FILTERS. | 


Reddish-brown R. I} R.3 R.6 R.12 (R.12 as Conversion A to D) | 
Blue B. |} B.3 B.6 B.I2 (B.12 as Conversion D to A) | 





19, 21 and 22 mm., 6/8. 
25, 26, 27, 28, 31, 33 and 35 mm., 8/9 
38 mm., HE/ET. 


ALSO 


HAZE COLOUR—To eliminate excess Blue Tones and for | 


optimum absorption of U.V. for Colour. Clarifies the definition. 


Sizes: 18 to 24 mm., 5/10; 25 to 35 mm., 6/8; 36 to 41 mm., | 


9/7. 
ALSO CLOSE-UP Lenses |D, 2D and 3D. All sizes, 4/8, including 
focusing chart. 


COMPACT FILTER HOLDERS. Brass-chromium plated, push- 


on and allowing interchange of glasses. Range of 18 sizes, 6/8, 
including PLASTIC CONTAINER. 
LENSHOODS in these sizes: Brass 5/10 or light Alloy 4/8. 


LNA STEVO roller screen 





for a DRUM-TIGHT SURFACE | 
NOW -£2.19.6 40” x 30” -£3.19.6 40” x 40” White 





Two struts, which fold down when the screen is closed, lift and fit | 
firmly into the grooves of the upper roller, thus forming a perfect y | 


rigid frame, ensuring a perfectly flat surface. The Stevo rolls up, 
is light-weight and yet can be erected in a few seconds. 


Size Beaded White Size Beaded White 
24x 18in. 422 9 6 £117 6 


40x30in. £4 9 6 £219 6 63x 63in. £919 6 £710 0 


From your ACTINA stockist or write for ACTINA catalogue 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.1 
Telephone: CHAncery 7566-7 





40x40in. £5 7 6 £319 6 | 
32x24in. 3 9 6 212 6 48x40in. £612 0 £416 6 | 
32x 32in. £319 6 £219 6 48x48in. 47 9 6 £512 6 | 





Sta 


ENLARGER 
LAMPS 


make BETTER PICTURES 


You are always sure of evenly diffused illumination 
over the whole negative with Osram enlarger lamps. 
This is because all Osram enlarger lamps have a 
special silica coating applied internally to last the life 
of the lamp. 

150 watt high intensity type with B.C. or E.S. cap 5/- 


Where less intensive illumination 60 watts . 2/8 
is required,Osram,and only Osram, 75 watts . 3/64 
make the following specially coated 100 watts. 3/64 
general service enlarger lamps. All 
with B.C . caps. Prices inc. P. Tax 
All about Osram lamps 
for photography 
1 lamp or G.EA 
» for every photo- 
For detailed 
ywmation and hints on 
e for vour free 


is G.E.C. publica- 


THE GENERAL ELECTRIC CO. LTD 
MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 











news flash! 


Success in a flash—with the new 
ATLAS Photoflash bulbs. 

Success for ATLAS, success for the 
photographer; for ATLAS Photoflash 
have the two properties that 

make a really popular flashbulb— 
they always fire at exactly the 
right instant, they always 

give the right light. 

Made to rigid standards, 

the ATLAS Photoflash bulbs 

are the latest of their 

brilliant range of photographic 
lighting equipment. 


The Type I Photoflash bulb is made 
with a strong protective coating 


and carries the famous blue safety 
dot on the top of the bulb. 

Atlas flashbulbs are 

made in Great Britain. 


ATLAS LIGHTING LIMITED 
A subsidiary company of Thorn Electrical Industries Lid. 
Thorn House, Upper St. Martin’s Lane, WC2 


atias photoflash 








M & H 
LIGHTING UNITS 


y > oN 
FLOODLIGHT NY 


or extending to 
with 7° Polished 
nium Reflector 
c Ho lider. Attractive 
ilver Hammered Finish 


roi 34/6 


BOOMLIGHT 
As above, extends to 10ft 
high, down to floor level 
voor» 48/6 


(Postage on two units 4s. 6d.) 


2-secti 


6° 
mi 


2 
7 
Al 
8 
< 
5 








10 x 8 MASKING FRAME 





ame has once again been modified and improved 

d is now represented in Mark iliform. Ali-metal con- 

struction, white enamelled base withscrewed-on rubber 

feet, and scale in inches. This improved model will 
give you accurate service for a lifetime 


ag nothing quite so good at the once 29 6 
2/6) 


10x 8 DISH ‘HEATER 


27/6 i> 


(POST 2/-) 

Here's another must’’ for the serious worker, a 
thermostatically controlled developer heater Size 
10 x Bin., ficted with adjuscable thermostat, |00-watt 
element to operate on 200-240-v. A.C./O.C. Ample 
length 3-core length. Deluxe model, 15 X 10, with 
externally adjustable thermostat. Remarkable value at 

45 ~ (Post 2 6), 


. { Pn =e (POST 
‘ = 2/-) 
i : 
\ 
A really well made all- 
metal trimmer, If in 
x 10 in. Sheffield Steel blade self-sharpeni ng. Ruled 


at top. Stove enamelied white, with rubber feet. Easily 
the best ching in its class 


BULK 35mm FILM 


Really first class, fresh, reliable film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 15/-; 
36 Exposure reloads, 2/6. Loaded cassette, 4/-. 
Reloadable cassettes, 5 for S/-, 10/- a doz 


Dufaycolour, Loaded cassettes 4s. 6d. 
POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


376 LEA BRIDGE ROAD, LEYTON 
E.10 LEY 6585 


Send S.A.E. for lists 





LOCAL DEALERS’ 





Your Bell & Howell 
and Bolex agent 


Durbin & Mebryde Lid 


112 North End 
eden 0049 


e DUBLIN 


O’SHAUGHNESSYS 


Best selection NEW, Secondhand 

Cameras, Colour Films, Accessories, 

Catalogue & Price Lists Available 

THE PHOTOGRAPHIC 
CHEMIST 

10/11 MARY STREET, DUBLIN 

















e FINCHLEY 


A Cangiate 
Service for the 
Photographer 
A. M. DAVIS LTD 


| 857 HIGH ROAD, N.!2 
Phone: HiLiside 3319 





@ HARROW 





ALLAN STEWART 


| 
| 
| 
| 238 Northolt Rd., S. Harrow 
| 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 


@ LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 





* NORWICH 
8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory 
Ltd 
Goat Lane 


e TOLWORTH 
For erga Photographic | 
Large range of equipment and 
accessories for B.and W.and colour | 
photography | 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 


co. LTO 
33 THE stent oS TOLWORTH 
SURREY 


Surrey’s Shemanpantte Specialists 


,Also ot Epsom 


e WEMBLEY 


YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 

3 Wembley Hill Rd. | 
The Triangle, Wembley | 
Phone: Wembley 1792 





@ WEMBLEY 


The Little Shop with a 
BIG Reputation 
MOVIE OR STILL— WE HAVE iT 


THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 
WEMBLEY, MIDDX. 
Phone: WEMBLEY 2525 


e@ WOOD GREEN 


For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A.M. - De AVIS 
| td 
| 8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 
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Professional results 


with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they'll help you 
to get the best out of your equipment and they cost no more! 
General Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Phototiood Lamps — made in 275 and 500 watt types 
for economical still or cine photography 
Enlarger Lamps — in two ranges: 150 and 500 watts, 
to suit all makes of enlarger 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps — available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 





Following the reorganisation of the A.E.1 

Group these products continue to be sold 

from former Siemens Edison Swan offices 

throughout the country. Our staff are 

unchanged and your enquiries and orders 
will be welcomed. 











SIEMENS EDISWAN 


Lamps and Lighting Division 
38 39 Upper Thames St., London EC4. Tel: CENtral 2332 


CRC II/50A 


: 
with perfect simplicity 


Dynamic 
Flash 
without 
batteries! 


The Dynalux Flash 
Gun has its own 
built-in dynamo 
which recharges and 
primes with a simple 

| flick of the finger 
The _ripple-grained 
folding reflector gives 
an intense yet diffuse 
light, and the whole 
unit only weighs 64 
ounces. 


Only 
| 67/6d. 


Zip carrying case 
9 6d. extra. 


Automatic 
photometer 


No more calculating! No 
more adjusting! The 
Rotolux automatically 
gives you an immediate, 
accurate diaphragm 
opening, from f1—f32 
and shutter speeds from 
I 2000 sec.—60 secs. All 
you do is set your film 
speed on the international 
scale—the rest is auto- 
matic! Excellent and 
reliable light readings for 
colour, black and white 
or cine films 


Only 
£5-12-0 


complete with leather cas¢ 
and gilt carrying chain 


| Dijnaluoc Flash Gun 


From leading Photographic Dealers. 


Trade enquiries: 


B. H. RIES LTD., 19-21 Hatton Garden, London, EC! 
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pnd dio ain ele nein e odin onto ios eaten ood pioeincioctnaly dp 
3 Star 4e4e%% reasons to 
POST your FILMS to PARAGON 


% The Highest Quality + The Fastest Service 
% At the Lowest Prices %& 


te SPECIALISED 35-mm PROCESSING 


Film Microphen FG Developed and each frame 

enlarged to— 

é-plates (44 * 3}in.) sven 10/6 

Paragon Jumbos (5 x 34in.) eon . Ws 

(Taking the fullest 35 mm. format) 

Postcards f 

Cassette reloaded H.P.3 or Plus X.... 3/6 

x 120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 


4d. each (full neg. enlarged approx. 2x). 
xe FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


4-plate Sd. each. Postcards 6d. each. 4-plates 
id. each. Wholeplates 1/3 each. 


Please add postage for return. S.A.E for free mailing 
s. 


PARAGON PHOTOGRAPHIC SERVICES 


ee 


oto Market FOR FIRST CLASS 
Cotow7" PROCESSING 


For buying, selling and exchange of all ANT 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED SEND IT TO GR 


Rate 9d. per word. (Minimum 7s. 6d.) 


Peretertte 4 
a 





| Werun an almost turn-round service on colour and Monochrome 
Copy with pre-payment by 6th of month | work thal, together with the rig control conditions under which 
for issue published — month. We process 

— Rol) Films 35 mm. Films 
Apparatus for Sale, Exchange and Wanted | peracunome y eee 


" . FERRANIACOLOR 9- o- 
@ THE LONDON CAMERA EXCHANGE CO ANSOOCHROME ae . 
LTD. will purchase for cash, exchange or sell on KODACOLOR ee 
pone eval all serviceable types of second-hand AGFACOLOR 66 
photographic and optical apparatus and accessories GEVACOLOR 56 x 
in sound condition. Good prices allowed. Call , : 
write or phone. No. 35 Bucklersbury, Queen Vic We make *and Monochrome too! 
toria Street, London, E.C.4. City 4591. Minute *Colour prints from ALL types of colour negatives 
. yuse Stations Colour EN-prints from any colour negatives 2/9 each. Printing 5-7 
only from Bank and Mansion House Station days. For quick colour—accurate colour and first-class reliable ser- 
@ PROJECTORS: Home Assembly Kits: All-size vice, send us al] your Colour Work 
Model covers 2 in. x 2 in.: 2} in. sq.; 34 in. sq 
250-S00w.: from £8/19/6. Portable Model, 2 in. x 
2 in. £7/5/-; 24 in. sq. £8/15/-, s.a.e. Brochures GRANT PHOTO LABORATORIES 
Optical systems, etc., available. List. Marshall- 
Smith Ltd., 64 Norwich Avenue, Bournemouth. 196 Lancaster Road, London, W.II. Par. 1327-8 
@ FANTASTIC BARGAIN. NEW 8-mnm. film ——_—_———— aoe = 
| HAMPTON PLACE, BRIGHTON projectors, 60-w lamp. ONLY £6/10/- carriage 
paid. Glamour film for adults: animal and — H A 
lhl tata ta th hl films for children. Film strips, slides. stills. St . A. Garrett 
—_——— requirements DI AMOND FILM PRODL ( TIONS Camera Repairers 
(Photography), 235 High Street, Slough 
@ NEGATIVES REQUIRED. Your surplus pin-up , a ty A 35 ; 
HUGH MILLER and figure study negatives purchased. Good prices repaired by Superts: 35 years of experience 
3 PETERBOROUGH MEWS paid for good-class work. Indoor and outdoor Member of P.A.R.G 
PARSONS — * LONDON S.W.6 35 mm. to 24 x 34. Repeat orders guaranteed if ~ : ° 
Phone: RENown 4128 quality and price right. Box No. 2032 4a Grove Road, Sutton, Surrey 


oe ee Repairers asin 


uTors for 


MIRANDA “CHANGING BAGS @ ROYE'S best-seller autobiography. Nude Eg ; M ] R RO R w 
“The World's Best” fourth printing now ready, sae meas plus Se : 
hotographs. ‘Startlingly fran illuminating, wel 
Cataen An Pictorial *Fascinating’—Daily | SURFACE -SILVERED - ALUMIN- 
Sketch, 25/- post free. Send 3d. stamp for lists of ISED OR PROTECTED-BACK 
other books by Roye, de Dienes, Everard, etc., and MIRRORS SUPPLIED PROMPTLY 
LONDON’S NEWEST unique publications available only from the Camera CUSTOMERS’ OWN MIRRORS 
AND MOST ATTRACTIVE Studies Club, 8 Polperro, Cornwall RESILVERED 
STUDIO for Hire @ vl N AND HEALTH—International edition Manufacturers GOWLLANDS LTD 
Please call and see this new and’lovely studio or send This Naturist publication from Denmark = BoM to the trade MORLAND RD., CROYDON 
S.A.E. for details. Equipped a Tungsten and discontinued. Limited back numbers 38, 39 and 40 aan 
Electronic lighting, the hire rates are very reasonable available at 3/- each, post free 1 


Attractive Models (from L.C.C. licensed agency) are STU DIO—from Denmark This photographic 
available magazine is now available in limited numbers only A New Book by EVERARD 


PHOTOCRAFT SERVICES Nos. 8, 10 and I1 available at 5/- each, post free 
It THAYER STREET, W.!. HUNTER 082! ORDER NOW from the Rodney Book Service, 11 MODEL cs MOVEMENT 
Monmouth Street, London, W.C.2 Nud 
@ AMERICAN PUBLICATIONS. Year's subscrip- 1000 Superb Nudes 
tion Modern Photography, 57 Leica Photo- 44/- POST FREE 


graphy, 14/3; Camera 35, 35/-: How to Pose the 
— EXPERT REPAIRS — Model, 38/6. How to Shoot for Glamour, 23/6 RODNEY BOOK SERVICE 


Post Paid. Full catalogue free. Willen itd "(Dept 
to precision and miniature CAMERAS 65), 9 Drapers Gardens, London, F.( If Monmouth Street, London, W.C.2 


CINE EQUIPMENT, EXPOSURE METERS 


LENS repolishing and coating Clubs = L I - b 
ADVICE AND ESTIMATES FREE 


be xe TIONS to new friends, home/over- | 
TECHNICA CAMERA seas. V.C.C., 34 Honeywell Road, S\W.11 PHOTOGRAPHS 
@ « aie SPOND with other photographers, | 
LTbD 
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Camera _ repairs miniature and all types 


Phone Vigilant 2285 

































































‘ 1 > 4 TRANSPARENCIES & STEREOSCOPICS 
home or abroad Universal Links 29 Museur For artists, collectors and photographers. 


Lists 3d. stamp and S.A 
Postal Service Only—No __ 


el.: TEM 9547 








Personal Y. STAR PRESS 


P. 
61 LORD STREET, LIVERPOOL, 2. 








/ 
\ 
2! William IV Street, London, WC2 Street, London, W.C.1 Selections 10)- & up a 


@ MODELS REQUIRED, professional or 














petent amateurs. Write Mr. W. Winterbottom — 
SWIFT T9SA Block Lane, Oldham, Lancs 
The lowest priced universal é R fe p Al QR b RS 
photo-electric meter on the market Printing and Developing 


£3.12.6 with case—POST F 
Film Seunde: 23/28 Scheiner s REE. @ 10/-. YOUR 35-mm. FILMS extra fine-grain OF ALL 
Shutter Speeds : 60 secs. £0 1/1000 developed and postcard enlargements from each PRECISION CAMERAS 
F/Seops negative. Only 10/-. Double-Weight paper. Glossy 


. —32 
or matt. Satisfaction guaranteed or money re 
Cine (Shutter Speeds) : oO 16, 32, 64, f.p.s. funded. Cash with order. Alex Reid, 7 Canada 
Roller projection screens Crescent, Blackpool, N.S., Lancs 
ompet : @ YOUR FILMS receive individual attention with 
atc itive prices me. Fine- ex developed 35-mm., 3} 
6: 127 


Washable white plastic surface 12 . 8 34 x 2 prints 3/10: 120 22 oe 
Corvectty exastones by rear struts prints 4/2 “12 4 square 7/6. J. D.’ Dillon, 22 CAMERA REPAIR SERVICE LTD 
elf supporting Linden Avenue, Wembley, Middlesex 
@ 35-mm. SPECIALISTS—24-hour postal quality 3 Albemarle Way, St. John's Square 

service; film Microdol developed, har« jened Glazed P 
matt. prints of whole negative, 34 x 24, 10 En- Clerkenwell, London, E.C.| 
prints 12/6; Postcard 15/6 inclusive. Only tirst- a i Eek 
33 High Road, Willesden, London, N.W.10 | | 9uality materials used. H.P.3 Plus X reloads 3/- epee: CLE Se GAS Ser 
, WIL 5919 C.W.O. Haviland Photo Finishing Co., 445 Christ- Est. over 30 years 
church Road, Boscombe, Bournemouth 






































BRUNNINGS Ltd 


Photax Paragon 
Universal Enlarger 
£12-1-2 
Condensers 


£1-17-6 


Also full range of new and secondhand 
models in stock. 
All makes supplied. 











hting 
ehting 


Comprehensive range of hi 
for amateur or 
professional use 


Part exchange on all types 
of equipment. H.P. terms 
available 


50 different models of 


projec tors to sult any size 
of film 


DEMONSTRATIONS GIVEN 


Holborn, 
HOLborn 4894 


London, W.C.1 








A Must 
during your 
visit to 
LONDON 


a OPEN PERMANENTLY 


MONDAY TO 
SATURDAY 
10a.m.—S5 p.m 


; 
AN EXHIBITION 
Featuring the unpublished work of 
HARRISON MARKS 
Britain's leading photographer of 
the nude figure ADMISSION 5/- 
Ist and 2nd floors HARRISON MARKS STUDIOS 
4 Gerrard Street, London, W.1. 


(3 minutes from Leicester Square Tube Station) 


SHOP 
SOILED 

BARGAINS 

PELEFUNKEN 85K £65.0.0. 

RETINETTE 2B f2.8 METER £25.0.0. 

ADOX POLO IS f2.8 4 speed D/A 

£10.0.0, 

ADOX POLOMAT f2.8 5 speed epld 
meter £21.0.0. 

ALTIX N f2.9 9 speed interchangable 
lenses £15.00). 

8mm AK8f2.8 single shots. Case £18.0.0. 

All the above items are new 


TERMS and EXCHANGES 
EDWARD (PARKWAY) LIMITED 
45 PARKWAY, LONDON, NW'!. 
Phone GUL 7247 


A 




















Printing and Developing 


Miscellaneous 





@ INDIVIDUAL PROCESSING in Patterson 

anks: 35-mm., 3/-; roll, | 6: quarter-plate prints, 
4d.: half-plate, 1/-, etc. 35-mm./roll colour films 
processed at prevailing standard charges. C.W.O 
Ferguson Smith, Studio 17, Albert Parade, Green 
Street, Eastbourne 


@ 35-MM. FINE-GRAIN DEVELOPING (indi- 
vidual tanks) and printed on double-weight paper 
to postcard size for 12/6. finest quality enlarge- 
ments. Postcards Sd., half-plates, 9d.; 1/1-plates 
1/3. Cash with order. J. & J. Studios, High Street, 
Merthyr Tydfil, Glam 





Repairs 





@ COUSINS & WRIGHT, § The 
bridge, Wilts. Appointed Rollei Repairers. Repairs, 
testing and collinating All makes of cameras 
enlargers and binoculars 


Halve, Trow- 





Situations Vacant 





@ CAMP PHOTOGRAPHER. Well-known North 
Country Holiday Camp seeks tenders for the 
operation of photographic concession for the sum- 
mer season (mid-May to September). Facilities for 
outdoor groups, walkies and indoor flash, etc 
Limited darkroom accommodation could be ar- 
ranged. Excellent central indoor sales port avail 
able. Proposals and details in the first instance in 
strict confidence to Box No. 2031 


@ PHOTOGRAPHIC MANAGER required by 
SIERRA LEONE GOVERNMENT Information 
Dept. on contract for one tour of 18/24 months 
Commencing salary according to experience in 
scale (including inducement pay) £966 rising to 
£1,389 a year. Gratuity at rate of 15% of total 
salary drawn. Outfit allowance £60. Free passages 
for officer, wife and up to three children. Children’s 
allowances. Candidates of good education must 
have wide experience in photography, including 
darkroom processing, and should have had adminis- 
trative experience. Knowledge of colour photo- 
graphy an advantage. Duties will include reorganisa- 
tion of the department’s darkroom and library 
control of the photographic staff and production, 
distribution and sale of photographs. Female candi- 
dates must be single. Write to the Crown Agents 
4 Millbank, London, S.W.1. State age, name in 
block letters. full qualifications and experience and 
quote M3C/52915/ PBC 





Studios 











@ STUDIO for hire, fully equipped illustrations 
and model list and photographs 10/-. Mr. W 
Winterbottom, 195A Block Lane, Oldham, Nr Man- 
chester. Tel MAIn 7993—after 6.30 p.m 

@ WEST END PHOTOGRAPHIC STUDIO with 
full professional lighting and attractive décor, £1 
per hour (25/- after 6 p.m.). Permanent model at 
studio. 4 Soho Street, London, W.1. Ger. 8196 





Tuition 





@ BASIC ESSENTIALS ARE ESSENTIAL—in 
photography as in other specialist techniques. Do 

u really Know the basis of your craft? If you 
can’t answer with a confident ‘Yes’, send for 
FREE details of the I.C.S. home-study Practical 
Photography Course. INTERNATIONAL CORRE- 
SPONDENCE SCHOOLS, Intertext House, Park- 
gate Road (Dept 496A), London, S.W.11 





@ PIN-UP FILMS. The latest in glamour. Write 
for illustrated leaflet. Dept. PM, Capitol Film Dis- 
tributors Ltd., 193 Wardour Street, London, W.1 


@ INSURANCE of cameras and equipment, ai! 
risks. Please advise value. Spinks (Insurance 
Brokers), 476 High Street North, Manor Park 
London, E.12. Tel.: Iford 0502 


@ 1 - stamp will save you ffts' If vou 
for our fully illustrated catalogue of folders 
mounts, wedding albums, etc by return serv 
always. Eric Fishwick, 1 Corporation Street, § 
Helens, Lancs 


@ ART PHOTOGRAPHY! Postal Cour with 
15 original Art Illustrations' -MONIGRAPHY 

Freelancing. Profit-making'—-MODEL Photo Ser 
vice!—State age and requirements. No Callers 

Send 6d. s.a.e, (large) GEO. JORDAN, 17 Cheyn 
Close, N.W.4 


send ones 


ses 


@ IMPROVE your indoor photography by sending 
for a “Tutorprint’’ comprising glamorous 10 in. x 
8 in. genuine photograph complete with full light 
ing details and instructions for similarly pho 
graphing your own subject in your own home 
Send P.O. 5/6 stating Portrait or Pin-up. Mone 
back guarantee. Sinclair Edmonds Studios, Dept 
P.M., 98 South End, Croydon, Surres 


@ TAPE DISC TAPE 
tape recordings: use UNIMIXER for 
wedding recordings. 1,800 ft. LP tape 32 
News, 10 Clifford Street, London, W.1 


transter, editing 


@ ARTIST requires prints, boys 12-16, swimmir 
physical training, physique studies, football, box 
Print and terms to BM’ KNAB, London, W.C.1 


@ WANTED: NEGATIVES OF 
(masculine and feminine), all 
nationalities. Only first-class work of interest 
artists. Repeat business for suitable materials 
right price. Box No. 2029 


Old LEICAS Wanted! 


(OLDER THE 


LIVE MODELS 


types ages and 





BETTER!) Airmail me descriptior 
serial number, lowest price. Will buy old Leica acce 
sories, books, magazines, from any country, af 
language. Want “Leica Hahdbook”’ by Fritz Viti 
“Candid Photography” by Kip Ross, “Perspective A 
You Please’ by Grabner and “Photografieren Mit De 
JIM FORSYTH, P.O 


BOX 2222, ORLANDO, FLORIDA, U.S.A 


Leica” by Curt Emmermann 





EVERREADY BATTERIES 


"ian fife 


in your flash gun and transparency viewer 





PRECISION MITRE 


SAWS 


The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting 


Positive locking at all angles. 


No. | cuts up to 2” x 2” £5/15/0 

No. 2 cuts up to 4” x 4” e1isij/é 

No.3 cuts up to6 x6 £15/10/0 

%*& Illustrated Catalogue of Tools % 
and Machines for framing 

— Sixpence post free 


Tel.: SHOREDITCH 830! (/0 lines) 


S. TYZACK & SON LTD 341-345 Old St. London EC1 





a 

drifix » thermofix win newlo| 
What is NEWLO? 

NEWLAO is the only certain way of avoiding Newton's rings, which 
are caused by contact between the cover glass and the film. NEWLO 
glass is processed by roughening the glass so that there is no smooth 
surface on the worked side. There is no loss of definition or bright- 
eness in projection. NEWLO glass is pre-cleaned and free from static. 


DRIFLX or THERMOFIX? 

DRIFIX is the ideal transparency holder for the amateur. It is dust- 
proof — moisture-proof— under normal conditions permanent. 
THERMOFTLY is a similar holder, but using heat-sealing resin glue 
in place of natural rubber adhesive. 

Hospitals—colleges—public authorities—Ministries—nationalised 
industries—many other large industrial users choose DRIFIX or 
THERMOFIX 


Why do users prefer DRLFIX or THERMOFIX ? 
Here is the reason given by one user: 


DRIFLX has got everything. It is cheap—it is well made—it gives permanent and 
dustproof protection to my transparencies. Now, add NEWLO to aii these ad- 
vantages, and you really have perfect viewing, with the sure guarantee that Newton's 
rings are eliminated 


Here is what other users have said: “They are nice to handle” 
“We like the rapid assembly”—‘They are dustproof — and 
reasonably permanent too” 


With 100 
\ pieces of plain glass 16s. Od. for 50. With 50 pieces of | 
plain glass and 50 pieces of NEWLO glass I8s. 6d. for | 

50. With 100 pieces of NEWLO glass 20s. 6d. for 50 


\ DRIFIX 2in. x 2in. for 35mm. film, in carton 
\ 


KETTERING CARTONS 
ates ont artemis 


Phone 








The Most 
Widely Used Tanks 


Tame wal World 


FROM DEALERS EVERYWHERE 
R. F. HUNTER Ltd., LONDON 





INDEX TO ADVERTISERS 





Actina Ltd 
Agfa Ltd 
Atlas Lighting Ltd 


Automatic Changers Ltd 


Bowens Camera Repair Service Ltd 
Brown, Neville, & Co. Ltd 
Brunnings Ltd 


Chance-Pilkington Ltd 
Combined Optical Industries 
Corfield, K. G., Ltd 


Dollond & Aitchison Ltd 
Dormer, W. F., Ltd 


Edward (Parkway) Ltd 
Ever Ready Co. (G.B.) 


Ltd 


Ltd 
Fagét, M 

Garrett, H. A 
General Electric Co 
Gevaert Ltd 


Gowllands Ltd 
Grant Photo Laboratories 


Ltd., The 


Haagman Colour Laboratories 
Hanimex (U.K.) Ltd 
Harrison Marks. G., Ltd 
Heaton, Wallace. Ltd 
Hunter, R. F., Ltd 


\lford Ltd 


Japan Camera Industry Association 
Johnsons of Hendon Ltd 


Kettering Cartons Ltd 
Kodak Ltd 


Ltd 


Malta Government Tourist Board 
Malta Hotels Co. Ltd 

Marston & Heard 

Micro Precision Products Ltd 
Miller, Hugh 

Minster Trading Co. Ltd 


Leitz (Instruments), E., 


Paragon Photographic Services 
Philips Electrical Ltd 
Photocraft Services 

Pullin Optical Co. Ltd., The 


Ries, B. H., Ltd 
Riviera Co. Ltd 
Rodney Book Service 


Siemens Ediswan Ltd 
Star Press 


Technica Camera Ltd 
Tyzack, S.. & Son Ltd 


BE COSY— 
THESE COLD NIGHTS! 


SYLPHIDE — Zip yourself into this super 
snuggle suit to be cosy and cuddlesome for the 
winter evenings. In nylon taffeta, quilted with 
Tricel, and with fine nylon lining—warm to the 
touch for chilly mortals ' White or Blue, with 
tiny rose-printed design. 34, 36 or 38 bust 





87/6 
QUILTIES — Quilted lined bootees to match, with 


elastic soles for snug fit to any size. Blue or White 


is/tl 
FREE ILLUSTRATED CATALOGUE 


of Nightwear, tderwear and Foundation Garments 
sent on receipt of a stamped (44d) addressed 
envelope 
Money-back Guarantee MAIL ORDER ONLY 
RIVIERA (Dept. K.26) 
4 Snow Hill, London, E.C.|!. 
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—everything at a glance... 


Look through the viewfinder of the brilliant new Voigtlander 
BESSAMATIC. The upright, parallax-free, through-the-lens 
image shows exactly the field of view covered by the lens. A split- 
image rangefinder circle plus a ground-glass ring in the centre of 
the finder make focusing simple. A Fresnel field lens ensures 
brightness to the corners. 

The needle of the built-in photo-electric exposure meter appears 
in the viewfinder. Turn a knob on top of the camera until a marker 
covers the needle and the camera is set for correct exposure. 
Shutter speed ring and diaphragm are cross-coupled and there is 
an automatic depth of field indicator. View and compose with the 
diaphragm wide open, it closes automatically to preset value when 


ZOOMAR MULTI-FOCUS LENS 


the release is depressed and re-opens fuily when the single stroke 
lever is operated. This lever simultaneously resets mirror, tensions 
shutter, advances the film and operates counter. 

Other features of this remarkable camera: 

Automatic interlock (with provision for intentional double ex- 
posure), Synchro-Compur shutter speeded to 1/500th. MX syn- 
chronized and with delayed action, hinged back and pull-up 
rewind knob, 

Bessamatic, with standard lens—the world famous 50mm. Color- 
Skopar f/2.8 £99.19.6. Ever-ready case £5.10.6. 

Automatically coupled interchangeable lenses; 35mm. Skoparex 
f/3.4, £32.11,0; 135mm. Super Dynarex f/4.0; £36.0.9. 





The world’s first zoom jens for 35mm. single-lens reflex cam- 
eras. Without alteration to focus or exposure you can change 
from 36mm, wide-angle to 82mm. telephoto or use any desired / 
focal length in between. ideal for colour work as it is now 
possible, without moving, exactly to fit your subject to the 
frame. Maximum aperture f/2.8. With spring-loaded iris, coup- 


ling automatically to the BESSAMATIC. £139.10.0. 


Semi-automatic Zoomar for Exacta Varex, Alpa Ainea, Pentacon 


Praktica, Edixa etc. £148.16.0. appropriate adapter ring £3.15.7 





JOHNSONS OF HENDON LTD. —because the lens is so good. 





Get your subject's 


easure’”’ every time! 


ILFORD SPORTSMAN 
RANGEFINDER CAMERA 


Bringing you better photography at the price you 
care to pay... ILFORD announce a fourth fine 
Sportsman camera. A rangefinder model of un- 


rivalled value. 


Just in case you would like particulars of all the 
ILFORD Sportsman cameras before you make 
your choice, here are brief details of the four 
models in the range. Really, though, you ought 
to go and handle them at your photographic 


dealer’s. He'll be delighted to show them to you. 


ILFORD SPORTSMAN RANGEFINDER 

35mm CAMERA 

Focusing from 3} feet to infinity, the coupled rangefinder is a 
true precision instrument. The Gauthier Pronto shutter is speeded 
1/30, 1/60, 1/125, 1/250 second, with *B° setting, X-type syn- 
chronisation and delayed-action release The //2°8 lens, of 
45mm focal length, is coated for optimum light transmission, 
Price £19.19.11 

ILFORD SPORTSMAN VARIO 

Has flash-synchron sed shutter, speeds 1/25, 1/50 and 1/200 sec- 
ond as well as *B° setting. Rapid lever film-wind. Eye-level, 
high-contrast viewfinder with luminous guide-lines 

Price with f/2°8 lens £11.19.6. With f/3°5 lens £01.11.11 
ILFORD SPORTSMAN PRONTO 

Flash-synchronised shutter, speeded 1/30, 1/60, 1/125, 1/250 
second and *B with delayed-act 
Price with f//2°8 lens £15.15.0 
ILFORD SPORTSMAN PRONTOR SVS 
Flash-synchronised *X* and ‘M’° with nine speeds: 1, 1/2, 1/4, 
1/8, 1/15, 1/30, 1/60, 1/125 300 and °B’, with delayed-action 
release. Light-value scale engraved on shutter setting ring. 
Price with f 2°8 lens £18.17.6 

Leather ever-ready case for all Sportsman models: £2.3.7 

De luxe case £3.5.1 


on release 


brings you better photography~—at your price 


iLFORD LIMITED * ILFORD ESSEX 
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